HOPBE MUTPOBHTh

MHOBAILINJE MY3EJCKHX ITOCTABKH
- EBoJiyija u mepcriekTuBe — *

I

Kao monasHa craHOBMINTA O MY3€jCKMM IIOCTaBKaMa YOIIIITE
HapemheMo 1Ba HamMx AoMahux ayropa.'

1. ”... eJIeMEHTH MOCTAaBKE MOpajy OUTH nompeheHUu eKCrnoHaTHMa.
3amnpaBo, TO cBe TpeGa TAKO PpEIIMTH Oa apXUTEKTOHCKa ob6pana
YHYTpalIber rpocropa He Oymne cama cebu cBpxa. OCHOBHO IPABIUIO j€
ma ta obpama Oyme 1mITO HEyNaAJbMBHjA, OOHOCHO [a HE KOHKYDHIIIE
ekcrioHaTimMa.” OBO 1€ apxutekTa Ajekcannap Pamxojesuh, npodecop
ApxureKToHCKOTr (akyntera y Beorpany, Koju je, y3 nok. HByky Kasypuha
U3 3arpeba jemaH o HAjIUIOXHHMX apXATEKATAa Y HAC HA OCMUIILbABAIDY
My3ejcKor eHTepHjepa.’

* Ogaj pax je, 3ampaBo, YBOOHH pedepaT ayTopa KOjer je NoAHeO Ha
MOCJEAbeM CHUMITO3UjyMY 3ajefHHYKM OpraHM3oBaHoOM of Capesa apylUTaBa
My3ejcKuX pangHHKa JyrocmaBHje W My3sejckor apyiursa Cpbuje, Homwu Muna-
HoBal, 23-25. maja 1989. roguHe; y TEKCTY HHUIUTA HHUje MEeHAHO ceM OHUbIHO-
rpacdeke gonyHe y Geneinny 3.

! Ip np Zbynek Stransky ¢ mpaBoM NoABAaYM I3 Tpeba HU3PHYHTO KOPH-
CTHTU TEPMHH €KCHJO3HMja, KilOM MY3ejcka H310X6a, 32
PasMKy of Apyrux (Muzeologija, 8, 1970, ctp. 69 u name). nonasehin ox repmMuHa
€EKCMNOHAT = €eKCNOHMPAH, H3JOXEH Ha MY3ejCKH H
a4 ™ H (a He 6aHAIU3YjeMO HABOREHEM MPUMEPA CajaMCKHX U3TOXOH,, H3M0XOU
rmaca 4 cj1., Majla y Iocjedbe BpeMe MHOI® My3ejCcKe MOCTABKE TMYe HAa cajaMcKe
U OOPHYTO).

2 Anekcannap Panojesuh, Apxumexmoncko-my3zeonouku npobaemu u yaoea
apxumeKme npu npojekmosary i epxXumeKmoHcKo-MIKO8HO] 06padu mysejcke
nocmaeke, caoIllITEHO HAa CaBeTOBakbY Hcemopiljcki My3eji U cagpemeno Opyuimeo,
Kparyjesan, 27-29. okrobpa 1976., 36opHuk HMcropHjckor mMyseja Cpouje, 13-14,
1977, crp. 218.

Ha uctoM caBeToBarmby Ao0ajeH jYTOCTIOBEHCKHX MY3eoJsioTa. ApP. AHTOH
Bayep o oBoM muTamy naje cienchie MUIIUBbeHE: "AKO Cy €EMEHTH apXUTEKType
eHTepHjepa TOJMKO HAMIALLEHH U YOWbHUBH, NIOCTAB/bA CE MMUTae, ¢ 0O3UPOM Ha
OrpaHUYEHH KaNallUTeT 3anaXkarha KOju €€ KOJA ITPOCjeYHOT ITOocjeTHOLa MY-
3¢ja MOXe MPETHOCTaBUTH, IITO he OCTaTH 3a youaBaibe, LOXHMB/bABAthe U CTBA-
pame CIOo3Haje KOjy NMpyXa eKCHOo3WIHja. ¥ CBaKOM cCiyuajy, BPJIO je orpaHHYeHa
MOTYRHOCT Aa MY3€ejCKH MPeAMET Y TAKBOM H3T0XOEHOM NMPOCTOPY M3BPIUM CBOjY
MHCHjy U HNOPYKY KOja My je Y eKCIIO3HIIHjU HaMeweHa. Hajseha zabnyna mpu
CcTBapaiby JTUKOBHE HopMe My3ejcKe eKCIIO3UIMje jecTe GOraTCTBO OIIpeMe...
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2. lujaMeTpaHO CYTIPOTHO OBUM IieaMiuTvMa’ GopMyHiIe CBOje
CTaHOBMILTE Mpodecop YHHUBep3UTETa YMETHOCTU y beorpagy Mo
hupuh: ”BaxHuje cy maeje 1 HAaUMHH JIMKOBHE Y TEXHHWUKE MPe3eHTaIMje
Ol caMMX €KCroHara.”

Hda oBaj ayTop Ty MAEjy NOCIETHO 3acTyra BHIJBMBO je U3 LEje
pacripaBe OJaKJIe OBO LIMTHpaMo. My3sej "yHHBEp3aIHU cuMb0”, KOjH je
U caM 3xak, NeUHUTMBHO je OIpenesbere OBor ayTopa.”

HM3Hocumo OBa ABa CYIIpOTCTABJbE€HA TJIEOWINTA O MY3€jCKHM IT0~
CTABKAaMa jep ce y OKBMpPY X WM Y onpeheHoj BpCTH HHUXOBE cMOHO3€e
npesnamajy ¥ c¢ga octana. M To, Kako y nponuiocTy, Tako M AaHac, a MU
1Ihema ¢cMO Aa he To ocTaTv Tako M y 6:mmckoj 6ynyhnocru.” Penmak he
OMTH My3eayall YMje CTAaHOBUIITE HeE OIpeaesmyje ciaenehia Mucao:
“My3sejcku mpeaMer je ¢yGjeKT M HOCWIALl OCHOBHOT pe30HAa ITOCTOojaiba
Mmyseja.” To 6u Owio U Hame omnpeaenewme, wm: uiosoduja

ApDXHTEKTYpa H3J0XOSHOr IMpocTOopa M HHUXOBA olpeMa Mopaj)y OHTH [0
MaKCHUMyMa [JeMaTepHjaIM3UpaHd H He CMHjy OUTH KOHKYDPEHIIH|)a MY3€jCKHM
MMpeIMETIMAa U My3€jCKOj €KCMO3HLHjH, KOja Mopa OMTH jeAMHH HOCHJIAL] MOojMa
cybjexTa y H310X0eHOM MpocTopy My3seja”. OBo je bayep HamMcao M moBogoM
pacnpaBa o HoBorpaawkd BaH I'oroBor Myseja y AMcrepaaMy, MpH TOM je jolu
KApPaXTepHCTHYHO 1A HamlallaBa U cjegehe: ”... BUTpHHE, TOCTAMEHTH, MTaHOH U
IPYro — He CMHjy OMTH TaKo HAIVIAlleHH Ja MOCjeTH AL 300r hHxoBe dopMe, 6oje
HJIM MaTepHjaia cBoja 3amaxaka AMjeay Ha MY3€jCKH IMPeIMET jeAHAKO KAO M Ha
npatehin Hamjewraj. "(A. Bayep, Mysejcku npedmem kao objexm y uznoxcOeHoM
npocmopy y xucmopujckum mysejuma u 30upkama, 36oprux Wctopmjckor Myaseja
Cpbuje, 13-14, 1977, crp. 191-192; Uctu, Onpema uznoxncbenoz npocmopa, ML,
1975). "Tlomarana Mopajy OMTH IMOCjeTHOLIMMA, HEBHA/BHUBH,...” — CaxXMMa OBE

craBoBe MapjaH JIabona, Inf muzeologica, 1-2, 1983, 50.

3 Mu heMo ux Ha3BaTH doKkmpluHama NMPBEHCTBEHO 300T OMMpeaebeha Koja
ce 3aCTyMajy, aay M paay Jakuier npahierha Halller Hanarawa (y MeyBpeMeHy cMo
O oBOMe nucad U y pany: Ilpusoe pasmampawy yaoce Xpaunucaasa Paxkuha y
Mysejckoj cayxwcbu u myseonocuju Cpbuje, y neny. Xpawucaas Paxuh, ucmopuuap,
Haponnu Mysej, Jleckopau 1994, ctp. 22).

4 Ayrop caM IIoABIauYd oOBaj meo Tekcta (Buiue: Munow ThRupuh,
Obauxoeawe udeja u excnoHama y usnoxcbeHum nocmagkama, 300pHuUK
Hcropujckor Myaeja Cpouje, 13-14, 1977, ctp. 213). HauenaH cras hupuha kao
Ja UMa mpetedy Koa lerea, U3HeTy jown ganeke 1821. rommHe, OCTBApPEHY TEK
kpajem XIX Beka, Buile moueTkoM XX, Kaja je mpBH NyT ynyheH TparduHu
[TIO3UB 3a pyllctbe My3eja (Dakiie, HUje y ToMe Mmopyka u3 1968: ”Cnamimo Jlysp!”
HHKaKaB HOBYM; "3a MapHHeTHja je TpKahu ayToMoGHa Ouo memiun on “Huke
ca Camortpake!” ... Jopre I'myc6epr, "Hladni i vruci” muzeji. K. muzeoloskoj kritici,
Muzeologija, 23, 1983, ctp. 57).

5 YV NpupoAH je paloBa 332 HayHE CKYITOBE A HEe MOTY TEMY MCLPIIMTH “g0
Kpaja”. OBO THM IIpe BaXH 3a jeHY OBAaKO KOMIIJIEKCHY TEMAaTHKY, Koja, 3a 4ydo,
HHje aHATMTUYKHK oOpalieHa, ma 61 Moria 6UTH NMpeAMET paaa HEKOT JOKTOPAHTA.
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Myseosoruje.t Jlakako, 1a TO jolI He Orpenesbyje 3aCTYIMHUKA OBOT CTAaBa
vy TIMTalbHUMa TIpe3eHTalMje, any ra Ha onpeheHH HAYMH WITaK KaHaJMIIIe,
0 yeMy heMo HaKHagHO T'OBOPUTH.

II
Kpahu ocepm na nocmaske y npownocmu

XKesma yoBeka 3a mocenoBamheM “JIETIMX CTBApPU~ - KaKO € OOMYHO
rmompa3yMeBajy My3ejcku (GOHIOBH — cTapa je 1o cBeMy cynehu Komko u
OH caM, Tj. OOKAKO je TTocTao homo sapiens. VICTO Tako je CTapo U HEroBo
HACTOjakbe 1A Taj CBOj MMETAK TIOKaXe (IIPe3eHTHPA) OKOIMHU.! AHTHUKM
CBET KOjU HaM Yy CBEMYy IIPETXOIM Y30pMMa Ma U y IUTakMMa My3eja U
My3€jcKe TIpe3eHTauMje, Ha oapeljeHH HAYMH HMMa CBOje 3aCTYITHUKE
U3HeTUX NOKTPHHA, jep OM y aleKCaHApHUjCKOM My3eoHY Morim Hahu
eJieMeHTe My3eja egabopaTa, a y "(apaoHCKOM CTAaHOBMINTY”, ca TMpa-
MHIATHHUM peLielhUMa eleMeHTe "Bpyhux My3eja”.

HecrnopHo je ma OMBHIM3ALIMCKM ITOMET 4OBeKa oipeljyje Heron
OOHOC TIpeMa MaTepHjaTHHM CTBapMMa KoOje JaHac O3HAYyaBaMoO jJeTHHUM
[MOjMOM YMEMHUYKOUCMOPUJCKUM npeoMemumMa, Tia CIEOCTBEHO TOME M
My3ejuMa Kao MHCTUTYLMjaMa, 3a eroxe y Kojuma OHHM roctoje. Ja oum
YOBEK VOIMIITE MOrao o TOME Ia pasMHII/ba M A3 C€ TUME 0AaBM HEOITXO-
IHA Cy IBa yCJIOBA: TIOCENIOBaE U CIOOOMHO BpeMe. Y NpylITBHMA Koja
HCTOpPUYAPU O3HAYaBajy KJIACHUM, TO CY, HAKAKO, TIPEICTABHULIM BiIala-
jyhux xmaca. Ho, kako je mopex mocenoBama M CIOOOMHOT BpeMEHA
HEOTIXOMHO M JIMYHO HHTEPECOBAHE 3a IMOjeJUHE TIpEeIMETe, KOJHKO
IIPOIIJTOCTH TOJMKO M CABPEMEHOCTHU, TO HHCY OMIM peTKH “BITACHMIIM
cTapuHa” U M3BaH “Kiace Ha Bnactv”. Kana je npouseodua 6a3za cTBOpwiIa
MOryhHOCTH Ja WIMpH CIOjeBH APYIUTBA U caMu noljy mo jernux rpen-
MeTa” JOINNO j€ U XO TPEHCIIMTUBAKhA CHUCTEMA IOCEIHHKA TAKBHUX MPEI-
MeTa Y HACTaHKa MIeje O HUXOBOM CTaBJbalby TON ~"3alITHUTY IIpXaBe”,
Koja ce U caMa TpaHcopMHcalaa OO HHCTHTYyLWjE Vv ciayXx0u “kiace Ha
BracTH” y “ornurTeHaponHy”... OBaj mpenoM ce ToKjamna ca IIPBOM
TEXHOJIOLIKOM DPEBOYLIMjOM (MHIYCTpHjcKOM), X VIII Bek;

6 ¥3eTo U3 nmoMeHytor BayepoBor pana, ctp. 187. HamepHo neduHuLeMo:
duaosoguja myseoaocuje, a He Mysejcka, WK ¢unoszoduja Myseja. OBo oapeherse
je HEONMXOAHO U MPOH3WIIA3H M3 caMe mpupode mpeaMeTa... CTpaHCKH OBO HE
Kaxe H3PUYHUTO, ajJd NPAKTHYHO OH ydapa TeMesbe GUI030DHH MY3eonoruje
(Buwe: Dr dr Zbynek Starnsky, Muzeologija 8, 1970, 1eo oBaj 6poj nmoceeheH je
HETOBOM OCMUIIUBbABAKY MY3€OJIOTHjE KAO HAyKe).

7 *Tpodein” 4yoBeka, NMOBLUA Ha cebX WM HMCIIPEN CBOra CTAHMIITA, 34
JaHalIber YOBeKa, HUCY, AaKako, OMIM HH Mallo XyMaHH, IOrOTOBO Ha “Jiemu”,
jep cy "menoBu” xuBuX 6uha, He peTKO M caMOTr YoBeKa.
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COLMjaJTHE PEBOJIYLIMj€ IOHEJNE CYy NMPOMEHE M Ha IUIaHY OIMIUTE KYITYpE,
na ¥ MHCTUTYLIMja My3eja. [lpyra TEXHOJIOLIKA PEeBOIYIIMja (€IEKTPOHHKE
"KOMIIjyTepcKa™”) cTBapa YyCJIOBE 3a Oajbe Iobosplarse CTaHmapaa M 3a
jomr Behy ”ImeMoKpaTW3aLMjy Maca”, Ta HacTaje M HOBa “peBOnyLMja” y
HHCTUTYLIMjaMa KOj& “BpIUE IIOCJIOBE 3alUTUTE, YyBalba, M3ydaBawa M
MIpe3eHTALMjE YMETHUYKO-MCTOPHJCKHX HOena”, Tj. My3eja, XX Bek.
Bpanka Hlynu npeMa OBUM KPUTEpPHWjyMHMMAa BpIUM WU MEPUOIU3ALIN)Y
pa3Boja My3eja y Jyrocnasuju.®

AHTHYKa ['puka 1IMpY LIMBWIM3ALMjcKe OOMETE, MocebHO y xenme-
HUCTHUYKOj (POpPMH, HA TPU KOHTMHEHT4, 4 PUMCKAa LUMBIIIM3ailMja yaapa
TEMEJbE €BPOIICKOj IIPEOKYITUPAHOCTH TOM LMBWIM3audjoM. Kama ce
TOBOPM O €KCITO3HMIIMU BPEMHO j& MOACETUTH Ha Gammere Burpysuja mu-
TalbMMa OCBET/beHba. CBETVIOCT €a CeBepa IpenopyyuBao je 3a Hajmno-
rogHyje, YeMy C€ Y JaHAC HeMa IITa MPHUIOAATH Kaja je y MUTalby THEB-
HO OCBETJ/bEIbE. XAJPHjaHOB JIETIHHKOBALL, MaK, MOrao OM ce cMmarpatH
JAJTIEKHMM TpeTeyoM OTBOPEHMX My3e€ja, 1a MOXIa U eKo-My3eja. YMHM T
Ba3uH Xao 1a HaroBemITaBa UUKIUYHOCT M Y KYJATYpH, OOHOCHO OJpe-
henoM oOHaRbawy MPETXONHMUX KyITypa y dopmu “y3opa”. Tako je Pum
TIpey3e0 MCKYCTBA XEJIEHUCTHUKE KYJITYpe, peHeCaHCa aHTHKE YOITIUTe, Ha
OBO ce HamoBe3yje MoaepHa EBpomna, Ha weHe JOMeTe aMepuyka, Koja
no6pymM DesoM ”IUKTHpa TpeHmoBe” XX BeKa Ha LieJ0j 3eMJBHHOj Kyri.

EBonyimja My3eja 0d xpama 0emoHa, 00 Xpama MExXHUHMKUX OeMoHa
Tehn he He ca MajuMM IIOTpEeCHMMAa, MO je 3aTIpaBO nepuod pahara u
oghopmmersa uHcmumyylje my3eja XKaKBy Mo3Haje Haie 1o6a. Penecanca ca
CBOjuM BpahaeM aHTHLIM TeK IMOYHMIHE CA CTBApAaHeM OBUX MHCTUTYIIH]A.
Y ToM mnornieny Morim 6u cnaBHor JloHaTena cMaTpaTH IPBUM KYCTOCOM,
YKOJIMKO My He cyrnporcraBuMo JlebpyH-a Koju je cebu mapao, mopen

8 [ITynuoga je y3ena I nepuon o 1860 (npeaunaycrpujckm), I1 on 1860. xo
1960 (uHaycTpujcku), ¥ III oa 1960. ronuHe (mocTUHOYCTpHjcku). OBa mnepuo-
JIU3alHja MoIvIa 6M ce caMoO HaueHO NPUXBATUTH jeP M HASHUBM M JATH TEPMHHH
TEILKO Aa Ce MOTY aprymeHToBaHo NMoTkpenuTH. Kocta Bormanosuh 3HaTHO
panuje on IlIynuoBe BpluM NMepHOAM3alLIHjy 3HATHO OJMXKY CYIUTHHH BH3YE/IH-
sauuje. OH, Takohe, aaje Tpu nepuona, anu 6e3 gatupawba: [ Mexanyuxu, Il Juna-
muuxu, 11 Kunemuuxy (Besyjyhn To Takohe 3a “NnpoaykKuuoHH Mpouec”). Cem
MIPBOr — MEXaHUUKOT — KojeM 6H ynpaBo NMpeMa NMPOAYKLHMOHUM CpelcTBHMaA,
BEPOBATHO OAroBapao Ha3WB: MaHYEJHH, OBa HOMEHKIATypa 6 ce Mormia
MPHXBAaTUTH, ¢ TUM Ja ce npea rpaHuua IIynuoBe aaTaumje NoMepd 3HATHO
paHuje... O oBOMe, CBAKaKoO, Ba/ba TeK pacnparmatd. Buine: Kocra bBorganosuh,
Postlikovno iskustvo u sferi vizuelne kulture, kao aspekt muzeoloske metodologije,
Muzeologija, 17, 1975, ctp. 28. Branka Sulc, Razvoj muzeja u Jugoslaviji, caoniure-
e Ha l. KOHrpecy rpukmx Mmyseonora, ATuHa, 1984, Informatika muzeologika,
1984, cTp. 3.

9 VI3 npenaBama I. bazuna Ha Ecole de Louvre, 1949-1950, Muzeologija.
12a, cTp. 22 U name.
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TUTYJIE “TIPBOT KpaJbeBOT CIIMKAapa”, M TUTYIY: “KycTOCa KpaJbeBOr Kabu-
HeTa cmka M nprexa”.’ Ho, Taj moser peHecaHce, Kaja ce O TIPEaMeTy
Hallera paga roBopd, octahe Ha HMBOY 30MpPKM, 3aTBOPEHMHX Y KPVTY
npyjates/ba ¥ MO3HAHMKA, U3JIATaHKUX “of Tofa mo ruagoHa”, 6e3 cucre-
Ma M pena, noapeheHUX YIJIABHOM YKYCY M HMHTEpecoBamy BIACHUKA
(meMwmha), ma je oTyma y BMMa OHJIO M AeJIa JbYIU aj U TIpUpoIe. ..

Ha usmaky peHecaHce jaBba ce, IpepaHO, TEOPHJCKU yoOmiueH
(mpBu) TpaktaT U3 My3eonormje Camyena Kpukebepra (Quickeberg),
IpepaH 110 CBOjMM HAa30pHMa, KOju he IpuUYekaTH YyvTaBa JBa BeKa Oa
Oyame u octBapeH. OH, 3ampaBO 3aCTYIIA KOHIIETILIMjY CTyOHjcKe obpane,
KOMIUIEKCHO OCMMIIJBEHY ITIOCTABKY Y KOjOj MpeaMeT IocTaje 06jeKT,
TpaHcMucHja Topyke.!! Tek he ”Bex NpocBeheHOCTH” M TOMMKO CJIABHM
SHLMKJIOTICAMCTH TIPMIIPEMITH, KAKO IPYIITBEHY TAKO WM MY3€OJIOIIKY
pesonyimjy. . basun kpa) XVIII Beka cMatpa moboM Myseja — xpama.
36upke 10 peroyiMje Hajuernhe Ccy OMme cacTaBHHU €0 IeKOopa IBOpAlIa.
Beh xonm wusrpamme TUIAaHMPAHO CY IIPAB/EHH PAMOBH HAa 3MIHHUM
NOBpIIMHAMA y Koje cy, TmpeMa Beh marom dopmary, cTaB/paHa IDIATHA
win robneHu. TaBaHHUIIE cy TaKohe MCITMKaBaHe (cane orenana y Bepcajy
u cin.). Karmronacku Mysej, “TIpBM My3ej” KOju OM OOTOBapao HErOBOM
nojMy, U3 1471, noxXuBIpaBa Npenopon y Apyroj nonosuHu XVIII Beka —
Myszej Pio-Clementino — yuMe Hamehe My3ej y30p H 3a IPBY IIOJIOBHHY
XIX Beka (6wre cy TO IOCeOHE majaTe y aHmuuKomM cmuay, ca HCKIbyIUBO
OpUTHHANHUM nenuMa, utx.).” M3 BpeMeHa mpe Bemuke (ppaHITycke
PEBOJIYLIMjE OAPXKABA CE€ 2aiepuja y TIanaTaMa Koja je CIyKuia 3a IpHjeMe,
am ¥ kKabuner. IIpBe cy Ouyie M3y3eTHO OPMKJBMBO ~O€KOpHCaHe™
YMETHUUYKWM [OeJIMMa, I0K je y KabuHeTuMa cTajao "paM y3 paM”, UM TO
6e3 pena u cucreMa, “om moma a0 rutadoHa”. TIpBH KOjU ce MOCBETHO
pelllaBamky My3ejcKor eHTepujepa 6uo je D’Angiviller. ITo ceeMy cymehu
OH je MOKYIIA0 Ja YBeAe 3CHUTAJHO OCBET/beHE. IIpBM je M IUIAHCKH,
OTKYIIOM, MOITyrbaBao 36Mpke. CiMke y rajepvjaMa ypambMBao je Tako
1a CTBOPM cKJjajn y rocrtaBud. Ha pamMoBMMa je ocTaB/ba0 OTBOpE 3a
JIeTeHIe, KOje Cy Ce MOHErNe OApXaJse IO JaHac.

”PeBoiryuMja je ocTBapia My3eonoluke nopyke Crapor pexuma”,
¢ mipaBoM je rmucao I'. Basun.”? EHIMIUIONEIMCTH Cy M Y IOMEHY My3eja
M My3€O0JIOTMj€  OmuTpamM 3Ha4dajHy yimory. Ho Tek wu3BpliemeM

* Beh cMo (y OGemewrnu S5) COOMEHYIM Ja HYXKHO MOpPaMo OBY

npobeMaTHKy CaXeTH, CTOra AajeMo CaMO OHE NPUMEpPe KOJHU CY YV HajTelUIbeM
JOOUDY Ca TEMOM.

10 CnasHu Bajap HoHateno, 6Mo je 3amyxkeH 3a oIpxXaBarbe 36HpKe
Jlopanua BenuuaHcteeHor (y XV Beky mpaBe ce W NpBHU momucH). JlebpyH je
pykoBao 36upkoM (Jyja XIV), Koja je 6pojana camo nprexa 5.542.

11 Buwe: A. bayep, Xwucmopujcku Myseju y xucmopuju myseja, 360pHUK
Hcropujckor Myseja Cpbuje, 15-16, 1977, cp. 123.

2 Clementi X1X, 1769-1774, Pio VI, 1774-1798. Buuie: Muzeologija, 12a,
ctp. 40.

13 Ucro, cTp. 41.



286 BOPEE MUTPOBUR

PEBOJIYLIMOHAPHUX TIPOMEHA Y APYIITBY OOJa3U U IO CTBApHE IIPOMEHE y
JTOMEHY MY3€jCKe TeJATHOCTH. Tama ce My3ejH OTBapajy nybviuy, jaBeajy
TIPBU TIPHPYYHHITM M YIIyTCTBAa 32 KJIACHDUKAIIMjY M TIOIMKMC IIpeIMeTa,
BOJ€ BEJMKE PACIIpABE O HAUMHY M3JIararba, OCBETJheha (IIPBH MYT C€
Tpenjaxe BEIITAYKO OCBETJhEHbE), KPMTHKY|jE C€ TpeTBaparhe My3eja y
CTYOHjCKY YCTAHOBY IIOIMyT bpuHTaHCcKOTr My3ej. My3e] dpaHIyCKHMX CITO-
MEHMKA TIOCT4je CBOjEBPCHM MCTOPHJCKM MY3€j, C M3NMTameM KOIMja y3
OpUTHHAale, UTH. ¥ €KCIO3UIIMjU CE He JeIaBajy BeluKe npoMmeHe. Beh
cMO crioMeHyM na I'ere Tpaxu H3nBajame IpeaMeTa CTyIUjcke 30HpKe,
3a YU KPYI 3aMHTEPECOBAHUX CTPY4YHhaKa, O OHOra ITO GHM MOriIo OUTH
o MHTepeca 3a IMpy mybymky. Ho cTBapame THX “ABOAETHHX My3eja”
NpWYEKaIo je BUIIE on Imoya Beka (1821-1886). JoMMHAHTHH BHA HM3Ja-
rama IOJ0BHHOM XIX Bek m00Hja KOHTYpe OHOI IITO HA3HBaAMO
KAacu4HUM Y My3€jCKUM TocTaBkama. PaHuje usnarasa 6e3 nocebHor pena
M CHCTeMa caja Cy, y BEJIHMKUM IajiaTaMma, ITAHCKU MPE3CHTHpaHa yMe-
THWYKA 61ara Koja ce nocenyjy (Hajsehum nemoM cabpaHa U3 KOJIOHHjam-
HHX T10X0[a), OTBOPEHA IITUPOKO] jaBHOCTH. My3eju Tako IocTajy Mecra
rme ce roxaayje mpeMoh umIiepujanmHux npxasa. Mrnak, ekckiy3uBHa U
TIpe CBera CKyra.

TIpuponmadxkiu My3€jH, 10 CAIPXKUHH CBOjUX 30HPKU, OMIH CY YITy-
heHU Ha TpaKeme METOAAa MONEPHMjEI HAYMHA TIPe3€HTALMje U KOPH-
mwhema TexHUYkUX nocturHyha. OTyma OHM MpPBH BpIIe U Kiacudu-
KaliMjy, “OBOJENHHM” HAYWH TpEeTMaHa 30MpKU (33 CTYAMjCKHM pamx M 3a
u3JIarame) U MPBU KOPUCTE PAa3HOBPCHA IOMONHA CpencTBa IPM €KCIT0-
HUpAaIby: Kapre, LUpTeXe, IeMe, TIPeIMETHE JIereHae U mmpa obpasio-
Xera (KacHUje HasBaHe yBOmHe jereHOe) ura. Jdedju mysej vy Bpyxmy,
3atiM y Cenrt JlyHcy, u3pa3uro Cy TUIAKTHYKHU, U OHU Cy, MOXe ce pehu,
MMMOHYPH V TIPEPAcTalby KIIACUYHOT My3€ja Y MOIEPHU, Ie TIPEOMET O
uspasuror cybjekta mocraje 00jekT y IOCTaBLM (KAaKO je OBO ITMTAILE
IOMMHAHTHUjE€ Y HAIIEM BpeMeHy BpaTHhieMo ce Ha mera y ciexehem
TIOITIABJBY).

111

Myszeju u ayouoeusyenna anumayuja Hoeoe doba

OHO mTO je 3a My3eamia M Cayx0y 3allTuTa KYJITYPHHX moGapa
MYy3€jCKM TIpeaMeT, TO j&, YIJIABHOM, 34 jaBHOCT My3ejcka rocrtaska. On
CBUX OOJIMKA MY3€jCKe€ KOMYHMKAIIMj€ HMINTA 34 jABHOCT HHje OO TaKBOT
3HA4Yaja Ka0 HEroBa MOCTAaBKA U TO NMPBEHCTBEHO CTAIHA: €A IbOM Ce MY3ej
JNETUTHMMIIIE TIpen jaBHOIUINy. ¥ oBoM, XX BEKYy OHE IOCTajy TOJMKO
PasHOBpPCHE [a €y OOKTPUHE HW3HeTe HA II04eTKY OBOI paja camMo
KpajHocTy HM3a BapujaHTu. M, kao mro Berwka ¢paHiycka Oypxoacka
peBOMyLMja JOHOCH HOBUHE M O3HAYABA YTEM ..beFhe HHCTUTYLIMja My3eja,
tako OxTobapcka COLUMjATUCTHYKA PEBONYLIMja ITOHOCH TIPEOKPET Y
KOHLIMITMPAKkhy My3€ja U HUXOBHX IMOCTaBKM. MICTOBpeMeHO, KA0 IITO Cy
HeKe MHOBallMje HACTaJle W IPeTXONWIe €A eHLMKIONEIUCTHMA, TAKO CY
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HacTtaje U kpajeM XIX u mouerkoM XX Beka (CBe J0 3aXTeBa pylleHa
My3eja, KOjU ce OxMBJbaBa y 6ypHoj 1968). My3seju cy, Hy:XKHO, MOpAaIH
JOXHMBETU TpaHCHOPMALM]Y YKOIMKO HUCY XTEJIM ONYMPETH Y CBOM
eUTUCTUUKOM caMoJbyomy. OTyda My3eju enmTe, IpepacTtajy y Myseje
"IIMPOKHUX HAPOJHHMX Maca”, y MeXOopaTUBHOM M OyKBaTHOM CMUCIY
oBHX peur. MckycTBa mOMeHYTMX My3eja (TIpUPOAHAYKMX, TEXHUYKMX,
Ieyujux...) no6Hjajy mpuMeHy Koa My3eja y nearHu. Kopucre ce cBa
PACTIOJIOKUBA TEXHHYKA AocTMTHYha 3a mwiTo 605y Y INTO TOTIYHH]Y
TIpe3eHTalHjy U TO KAKO JeJia TIPUPOJE, TAKO U YOBEKA, KAKO 3a ITyOIUKY
Yy LIMpeM CMHCIIY PevM, TAKO M 3a VXM Kpyr crpyuymaka (I. X. Pusepa
cTBapa Mya3ej JabopaTopHjy, a HACTajy ¥ T3B. "TPOIEIHU My3ejUu: Ipeame-
TH 32 €KCIIO3MLIMjY, 3a CTyIUje U pe3epBe). Buiie ce He M3naxe mpeaMer
caMoO palu EeroBHX CBOjcTaBa (CyGjekT) Behe Kao TpaHCMHCHja MOPYKE
(06jeKT), Kao Ieo UCTHHA, PparMeHT UCTOopHje (M3/MaXe ce U caMa UCTO-
puja! A. bayep). IIpeaMer, gakie, HUje BHIlIe U3JIOXEH 300T Hera caMora,
Beh a 6u mpeHeo nopyky (paaM THX cBojcTaBa rnopyke — CTpaHCKH). Mu
cMo Beh CKpeHynM Maxmy'* ma om TMX cBojcraBa, myszeasnux mohu,
BpIIMMO M KIacHPUKAIHMjy mpeaMera Imo 36MpkaMma, aiu U ompeherbe
excrioHata cybjekra unu objexrta. Teopujcke OCHOBE HOBOT Bubjema
eKCITo3ULIHje TIpen 3aragHy EBpoITy M3HOCH Yy HE3a00WIA3HOM YACOITHCY
My3eonora, Muzée, Teogop IImunr 1931. romume.”® “Buo je To, Moxaa,
HajpeBOJIYIIMOHAPHU[U HAITMC Y CHAaXXHOME IIPOJIOpY HOBHUX KOHLEIIIUja Y
My3€jcKy cyX0y moyeTkoM 30-THX TOIWMHA, Y JCLEHHUJHM HAjpEeBOJIYLIHO-
HapHUjUX MpeBUpamba, MOXIa 4YaK M Yy LeJioj XUCTOPHUJU €BPOIICKHMX
My3eja”, Kaxe ITOBOIOM TOTa MHAue Cy3IpxkaHU AHTOH Bayep.'® I'pahan-
cka Epporma, Tama, riegaja je Ha OBO €a CKEIICOM, Id M IIPE3UpOM U
nogcMmexoMm. Kama cy, mehyruMm, HUrammja 1 Hemauka mpumeHune oBe
uieje, ma ux U Haarpagwie (3eMasbcku My3ej y bonry 1935, Munano -
usnox6a o JleoHapay na BuHujy - 1939) omHoc ce Mema, IOro-
TOBO MOCJE [JpPYyror CBETCKOT paTa M, HapouuTo, T1ocie 1968.

14 Dr dr Zbynek Stransky, Muzeologija, 8, 1970, ctp. 47, rosopehu o
UACHTHGUKALIM]M MY3€aJTHOCTH M HOCHOILY CelIeKLHje, IOMHEE U “HOCHOLE
MY3€aJIHOCTH”, LLUTO CMO NIPOU3BENH Y IPEAMET ca My3edanum mohuma, Koja Tpeba
Ia oApene MecTo NpeAMeTa Kako y 30HpKaMa Myseja, TAKO M caMHX My3aeja:
NIpeaMeT ca TpeoBnahyjyhiuM yMeTHHUKMM CBOjcTBHMa Tpeba Ja je moxparbeH y
YMETHUYKNM, UCTOPHJCKH U HCTODHjCKHM, €THOTpadCKH y eTHorpadCKuM MU
ciuyHo. Kon oBe kimacuduKaliydje HHje yYBeK YNoTpeOHA BpeIHOCT NpeaMera
NOAYyJapHa ca BaJIOPH3ALUjOM My3eosora (BUACTH Halu pax: O klasifikaciji muzeja
[ koncepciji nastanka i razvoja zbirki sa posebnim osvrtom na problematiku istorijskih
muzeja, Zbornik radova My3seja peBonyuuje BUX, 3-4, 1977-78, ctp. 127 u name;
0BO je NocebHO 3aHuMasno Ip A. bayepa ma ce Ha To OCBpPTAaO0 M y MHTEPHO
H3pedeHoj U LITaMIIaHOj AMCKYCHjH, UCTO, cTp. 171).

15 Teodor Schmidt, Musées en USSR, Musée, Paris, 1931, ctp. 206-222.

16 AHToH bayep, Xucmopujcku smyseju y xucmopuju myseja, 36oprux Hcro-
pujckor Mmyseja Cpbuje, 15-16, 1979, crp. 131.
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roguue.! Jlanac cy usnox6e My3eja BehUM HEJIOM KOMNAEKCHOZ muna.
Tako3BaHa "NOMONHA cpencTBa”, CHUMLM HAa aymuo U BMAEO BpIILIaMa
HUCY 3a00UIIUTH HU caaBHY MoHa Jlu3y... ¥ ¢CBOM UMCTYHCTBY OJPKaBajy
ce HeKU yMETHUYKM MY3ejUu, HeKH, YaK 1 0e3 IpeaMeTHHX JiereHau (Mamza
j€ TO, 110 HALIEM MUIIUBEHY, BUllIE, 0JIar0 peuyeHo, HEIIPUCTOJHHU €KOHOM-
CKM MHTEpEC, Aa OM ce MPOoAUTH KaTaao3H, HETO €KCKITY3UBHOCT €A KOjOM
ce To Mackupa). Jopre Tnycbep Harnmamaga aa he Takeu "My3eju, HeIBOj-
6eHo, U mamke mocrojatv, anu he MX mocehMBaTH CBe Mame UM Mame
mdyau”)." JInaHo MMCIDIM 1a My3€ju He MOpajy “TIPEyHHTH Mace ca CBUM
CBOjJUM OIYUICB/BEIHEM, T1a YAK M HETOCTATKOM PA(QUHUPAHOCTH, KA0 IITO
TIPeIUTaB/bYjy CTAaXMOHE”, Kako TO 3aropapa Imycbepr,” amu je M3BecHO,
Kako To ymo3opasajy I'. basuH, A. bayep u npyru, ma ce My3eju MOpajy
MNpUKIIaKkaTh ITPOMEHaMa Koje JOHOCH Harpedak uMBrwiM3auuje. Yax 1rra
BUIIIE, TO j€ MMIIepaTUB. MIeje coBjera M3 TPHIECETUX TOOMHA, TOXHBENE
Ccy CBOje 00Jbe€ M3Iae Yy €BPOIICKO] KyATYpM jJaHac. HaxanocTt, MopaMo
KOHCTATOBATH BENMKH I1aj y HallMM My3ejuMa gaHac. JIuuHo caM MH-
NIUbeHba A4 HUKAZa HUCY Y TOJMKO] MEPH 3a0CTajaJu 3a CaBPEMEHOM
ITUBWIM3AIIMjOM Ka0 Y OBOM TPEHYTKY...

Hlokazamo ce na MHOBHMpPAaHM “KJIACMYHM HAUYMH Mpe3eHTalMje”, y3
nobpy Mepy JUKOBHe oOpale U NMPUMEHE ayduOBU3YeIHMX CpelcTaRa,
Iaje M3BaHpenHe pe3yarare (M310x6e o PenmyaHmma, BeHeije 1988,
n3nox6a y Beorpany nmopogom 200-romumribmie pohera Byka Kapaimha,
1987, v np.). OBa eKCrIepUMEHTUCAHE, YCIIOBHO PEUEHO, jep je TO 1oOpuM
eJIOM Y pa3BUjeHUM MYy3ejuMa ITpakca, yCIelllHUje je 10 caxa Koa My3ej-
CKUX U3JIOXOM HEro y CTaTHUM IOCTABKaMa (CTaJIHE ITOCTaBKE Ce, YIJaB-
HOM joIil yBeK Kpehy y MOMeHy NIBejy M3HETHX TOKTpHHA U3 IToYeTKa OBOT
para). OBe CTWIOBE y MOCTABKAMA HajjemHOcTaBHUje hemo mpemcTaBuTH
HaBohemweM npumepa. Mctopujcku my3ej v AMcrepaamy (HaponHu my3sej
y JleckoBiy 1 Mysej Janpa y JIO3HMLIM y HAC), TUIIMYAH CYy IIPUMED IIPBE
JOKTpHHE. TO je y NpaBOM CMUCIY PeYH LapCmEo eKcnoHama, KOjumMa je
cBe noapeheHo, yak, eBo, M y Ciay4ajy Kazxa cy objekT mocraBke. Ho u xoxa
OBUX NIpUMepa MMaMO IBa IPUCTYIIA. AMCTepaaMCKU My3€j, pacroia-
xyh1 M3BaHpEOHUM EKCIIOHATHMA, OPWUIMHANIMMA, TPAKTUYHO ~yKuma”
roMohHa cpeAcTBa M aaje jemaH peTko BUljeH “4HMCTH My3ej”.

17 Heo6u4HO je 1a ce oBe nocraBke y boHy U MuiaHy y HEKMM HallMCcHMA
OUXY “Ha pa3uHy MOBjecHOT 3Hadewa” a Hunopawrasa y3op y CCCP, uneiso-
MMOJIUTHYKHK, MHAYE, U jeOHHU K APYTH "'y CIyKOH NOoJUTHKE” y OYKBaTHOM CMHCITY
oBHX peul. [Jakako, Ja TeOPHjCKH, Ta U MPaKTHYHK BaJbaHU AOMETH Tpeba aa ce
KOPHCTE HE3aBH CHO O MOPEeKIIA. ..

18 Jorga Glusberg, "Hladni” i "vruci” muzefi, Muzeologija, 23, 1983, crp. 11;
BuneTy U Ilpedzogop T. lona, crp. 1. (cTaHoBHLUTEe 0 MoHcToBehey HeHTpa XK.
ToMnuay” ca My3ejuMa MH He OM MODJIM MPETIOPYYUTH 33 YCBajarbe KAo yIJIIEAHOT
y30pKa...).

19 Hcro.
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ApxutekTa AnekcaHaap PamojeBuh y Haila mBa moMeHyTa My3eja, ga 6u
€KCIIOHMPAao Macy ~IBOJUMEH3MOHAHUX €KCIIOHATa (HJOKyMeHTa, HOBM-
He, doTorpaduje), rpaBu OIOK-BUTPHHA, Ca KOjHMA LIEJIOKYITHY 3WIHHY
NOBPLUIMHY KOPUCTH 3a H3Jlarame, pelaBajyhu tuMme npobieM cMmelnTaja
OpOjHMX EKCITOHAaTa, alM U OCBeT/hetbe, (OpMUpamhe LeuHe U ap. Tume
je dopMHpao U XOOHY JIMHUjY M BU3YEIHO, O YJIACKA Y MY3€j, TOCETHOLIA
ajanTyupao 3a nocebHO CTBOpPEeH My3ejcku Mube. [Tomarama M cCBeTJIO
nonpehyje eKCIOHUpaWwy IIpeaMeTa, Ia TAKO U OBAEe HHYET IPYror Hema
IITO OM OMETANIO MOCETHUOLIE MPH HEeroBOj KOHUEHTPAUMjU Y pa3lyienamy
HM3JIOXKEHMX IIpeaMeTa. 3aCTYIIHHKE IPYTe Ugje TEXE HANMA3UMO Y UMCTOM
Buny. CnomeH obenexja (Hlymapuiie, JaceHoBal U ap.), y Hac U My3ej
CloBaykor HApOOHOT ycTaHKa y bamckoj buctpymim y UexocaoBauykoj
IoOpuM JeJioM ciele OBY OOKTPHHY, 1a U Mysej pesonyimje v HoBom
Cany.” Y oBuM My3ejuMa cBe je TogpeheHO OCHOBHO] Mieju, HO 6e3
ycTux obmuka. Mysej y HoBom Cany mnocnemHuju je Y eKCIO3MLIMOHOM
HETO y CIIOMEHMYKOM IeJTy, Kao IITO je KOA IPYTMX HaBeACHUX IIpuMepa.
Ty je npUMemeH y HEKUM JeI0BMMa M METOJl He3aMHCIMB O]l My3eaialia
(meo opyXja nMoCiIyXHo je 3a “Haarpammwy”’, 10 KapHKaTypPaaHOCTH: “HKe-
faHa” HacTana “UIBajcoBameM” ekcrnoHata!?). cTOBpeMeHO OBaj My3ej
criaia v y T3B. TPOIEJIHE My3eje ¢a IMpeaMeTHMAa y IOCTaBLM, CTYIHjCKO]
30upLUM (T1e ce My3€jCKU CIAJOKYyCLIM HajIyXe 3anpxaeajy) M mpeame-
THMA Yy 30MpKaMa Koje BOJIE MOjemMHM KycTocHU (aeroy). ITo ceeMy cynehn
Ia Hajeehy mpuMmeHy, ma oTyma, BEpOBaTHO, U HAjOOJbY IEPCHEKTUBY
MMajy My3ejcKe MOCTaBKe Koje CY CHOjWie OBa IBa MCKYCTBa. JemaH on
TaKBUX, Y Hajperpe3eHTaTUBHUjEM cMMCITy, je My3ej rpaga JloHmoHa.
Mysejcku TIpemMeT MMa TPETMaH KOjU MY U IIPHITaga, ajid Cy AaTa U cBa
moryha “nomoliHa cpeacTBa”, o peKOHCTPYKLIMja, TpaMKOHa, KapaTa U
LIpTEXa IO MAKeTa UM BUIECONMaHOpaMa, JUIAKTUIHU, ITormyT OoHUX y CAJl,
M HE Y TOJMKO] MEpH AocneaHHu. JOK aMepHUKaHIIM PEKOHCTPYHUIILY
YUTABA CTAHUILITA YOBEKA, ca JbYACKMM GUIypaMa y NpHpOTHOj BEJIMIM-
HU, “IIpUPOTHO OOYyUYEHU”, OHAKO KaKO cy, TOOOX, 3aTeYeHH, U TO U
OHMX M3 NPEKOIYMOOBCKOT M IOCTKOIYMOOBCKOT mo6a, y JIOHIoHY je To
VIAIBEHO CaMO TEeTMMMYHO, IPU YeMy je HajHAUBHHUjE CIIMKOBHO IIpen-
CTaBjbaMbe JbyIU U3 ripaucTopuje.”’ Ho, 10 cKopa je 0Baj TOHIOHCKU My3€j
010 HAjUHTEPECAaHTHHUJU Ca CTAHOBHUIITA Pa3sHOBPCHOCTH MY3€jCKOT
€KCTIO3ULIMOHOT U3pa3a.

20 [IpojexT eHTepHjepa jeAHOT O HAJIIOOHMJUX apXMTEKaTa My3ejCKOT
eHTepujepa byke KaBypuha u3 3arpeta.

2t JIpuMmerseHn OONUK BHIeonaHopaMa OombapmoBama Jlonmona y II
CBETCKOM DaTy Kao Meron npumerseH y Mysejuma CCCP (zayszumarbe 3MMCKOT
nBopua u cn.). Ilanopame nonyr Bopoguna u Cramunarpaga y CCCP, u IlieBue
y Byrapckoj, HHTepecaHTHA Cy 32 NPUMEHY, TIOTOTOBY aKO Ce AONYHe BHAEOIPO-
rpaMHMa, KaKo CMO TO M MM Tpeiarain 3a objexar y Kpyry xkomiuiekca PoxHe
kyhe BojBoge Crene CrenaHoBuha y Kymoapaxy (Beorpan).
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Kana je o jaBHOCTHM U nMyOMiiM ped, OHA BHIIIE MIe 3a BUIYSTHHM
eexTIMAa KOja MMajy caBpeMeHH M3pa3. OTyn BuuIe myOMKe IIpHBIAYN
Bo6yp, Hero cam JlyBp. Ho mucmim ma je A. bayep y mpaBy kama Kaxe
Ja My3ej He CME MeHaTh OCHOBY CBOTra pajia, pasJioT CBOra MOCTOjamba:
NpUKYIUbaIbe, YyBame, obpaay U HpGSGHTaI_IPij mpeaMera o CIIOMEHM-
YKOT, KyJTYPHO-HCTOPHICKOT 3Hauaja.” Kao IITo je y ocTammM Haykama,
TaKo U Y My3€ONOTHjH, TIPECYIHY ped O OBUM ITUTambUMa Tpeba Ja mMajy
eKCIIEPTH 3a OBa muTama. W3 mpocTor, y My3eoorvju Beh H3HETOr
pasiora, WITO "KIbMra, TIOBeha WM OUIIO KOjU APYrd MHCAHU JTOKYMEHT
CTAHOBHMTA Cy aTlCTPaKiMja y OXHOCY HA peamHoct”,” “camo je npedmem
1o ceojoj bumu npeopaspedru uzsop, oH je ungopmayuja’, kaxe Hugues de

Varine -~ Bohan, ma HacTarma (moarnayewe b. M.): "Heka HaM He Kaxy
Ia ce maHac 3axBarbyjyhn uHGopMaTHMIIM, MOTY YCKIANWIITHUTA Yy KOM-
njyrep cse morpebHe nHdopMalmje: MarHerogoHcka Bpmila, rpaMo¢)oH-
CKa 1urova wiM repdopupaHa Kapruiia ¢y TeK apyropaspemnHe HHGop-
Maluje, cpedcmea 3a ucmpaxcusar-e, av HUKAI HUCY adeKBaTHa peIpo-
IyKivja opurdHana. OpUrMHajiI ¢¢ HE CMUj€ YHMILUTUTU AOKJIE T'OX MOXE
TIPYXUTH KOpHUCHY MHMpopMarmjy”.* OBO THM IIpe ako ce 3Ha ma he 3
JeceT TOOMHA HEKHU IPYrHu Hp0¢)ecop Ha HEKOM JpyroM Kpajy cBera
Tpe6ati cepujy MHGbOPMaIMja KOje Cy 0 JaHAC He3aMHCIMBe”,” pe3oH
KOjU Bajba yBaxkaBaTu 0ap OK CMO Ha OBOM JIOKAIUTETY (IIeHeHCKOM
BHPY) KOjH y3 HHM3 JIPYrHX IpHMepa Jaje OBOME Yy IpHIOr HajCjaHHjH
nokas ("Huje y TIMTamy camo dobpo sudemu, Beh v dpyxuuje eudemu. Kpo3
CBOje BpeMe eudemu yYkynHocm dpyzoe epemeHa’, Harnainasa Kocra
Bormanosuh, ynyhyjyhu Ha npumepe TunTOpeToBe ne6aehe durype,” na
He IOMUEbeMO JledyaHcKe (pecke, TTIOroTOBY He JdeHMKHHA...

OBa CTaHOBHMILTA HHCMO M3HENMM Aa OM OCMOPWIM paHHje M3HETH
CTAaB O HEOMNXOOHO] MOIEePHH3ALMjHU My3eja, Beh na 6u yImo3opuiu Ha
CJIOJEBUTOCT M CJIOXEHOCT pelllaBaka IpobiemMa eKCHo3ulidje U
PYKOBamba ca IIpeIMeTHMA OJf CITIOMEHHYKOT KapaKTepa U IIPOoLETa y KOjU
Cy cTaB/beHM My3eju jgaHac. “KomOuHaTtu xynrype”, momyr boOypa, He
MOTy OUTH 3aMeHa MHCTUTYLIMja 3allITUTe KYyJATYpHHX no6apa (€eKCTPEMHO
arcTpaxoBaHO, TO CY MOAEPHU3OBAHU COITMjATMCTAYKN IOMOBH KYITYpE,
Ca BPXYHCKOM TEXHHKOM KOjy TIpyxa Hatue no6a). Jour I'. basuH je mucao
na “IIpONIMpPEHEM I10Jba pana My3eja Omaga BpPeNHOCT CKYIJbeHUX
IpenMeTa” M HAIAILABA [a Ce “My3ej MOpa IIPWIATOAMTH IoTpebama”,”

2 Tomislav Sola, Razgovor s dr Antunom Baverom, Muzeologija, 1-2, 1983,
cTp. 8.

3 Ivo Maroevié, Muzeologija | muzej buducnosti, Informatica museologica,
1-4, 1987, cTp. 52.

24 Hugues de Varina - Bohan, Savremeni muzej: uvijeti 1 problemi novog
pristupa, Informatica museologica, 3-4, 1977, ctp. 4.

25 Hcro, cTp. 7.

2 ITut. pan. cTp. 60, 90-91.

7 Iut. pen. cTp. 60, 90-91.
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Jakako He rybehu M3 BHAA NMUTAWkE 3allITHTE M OYyBakhe OpPMIMHAJA.
Lvem3aija JaHac perpoayKyje apMHjy 3aJIyIHMX, PelaTHBHO 06pa3o-
BaHUX, KOJU C€ HE 3am0BOJbaBajy “KyaTypoM Oeukor Ilparepa”, aym Hu
exmT3MoM Kunst-historische museuma. M3Mely ose nBe xpajHoctu
MODpao je HACTATH HOBH KYJITYPOJIOLIKH M3pa3. MarepujaiHe MoryhHOCTH
CYCTIDKY IIPOXTERE, Ma je, KOHAYHO, MOBeIeHa 030M/bHA aKIMja 3a 3aIlTH-
Ty NpUPOJE, NMpEeTBapakma YMTABHX KBApTORA, A U TpagoBa y “MYy3€jCKe
MpocTOpe”, y METANONOMCHUMA €€ CTBapajy “006ypckut neHTpu”. HoBa
TEXHHKA CTBOpMNE y TOM rorsieny jomr Behe MoryhHocTtu. Xonorpadpcke
momanHe uAy3uje OpUr¥HasA” ® Ha Be;MKO yna3e y TMOCTaBKe, HE CaMo
My3ejcKe, CHHMajy ce Beh m xomorpadpckul GHWIMOBM, HMAMO KHHETHUYKY
rpaduky, 1ITO CBe ca GOraTCTBOM BHAEO IporpaMa oTBapa HeciayheHe
MOTYRHOCTM 3a HOBe u3pase. OTylda CMO CMaTpPaM HYXHHM YTTO30PUTH
Ha 06a3pUBOCT U He3amerwusy epedHocm opuzuHala. YKOIUKO YOBEYAHCTBO
He cTpaja Ol CBOjeé IIMBUIM3ALMjCKE (3/10)ynoTpebe murame My3eja Oanke
nodamaxa, A U MOHOMY3eyma, peajtHa j€ TpecrieKTUBa CyTpallbrIle, Koja
je Beh mouena. KoHayHO Kaja cy y IMTamby My3ejcKe MOCTABKE JIMUHO Ce
3aJIaXeM 3a CHMOMO3y ABEjy M3HETHUX NOKTPHHA: AaKJie, MOACPHU30BAHH
y3opak Mya3eja rpana JIoHIOHA KOjU OM XHMBEO YIOpPENO Ca aTPaKTHBHUM
ueHTpuMa a la Centar "Georges Pompidou"29 M CTAKJIEHY TNMHUPaAMUAY —
yIIopeno.

Dj. Mitrovic, The innovations of museum exhibitions — its evolution and
perspectives

SUMMARY

This paper was submitted as introductory report at last Yugoslav
Federation of Museum Workers’ Associations and Serbian Museum Associ-
ation meeting held on May 23-25, 1989, at Lepenski vir locality in Donji Mila-
novac. It was taken then from a certain magazine editor’s office which was

28 Myseju y CCCP Beh pacnojaxy ca XojorpapcKuM pagdoOHHIIAMA.
XKenenu cMO 1a HA OBOM CKYIy JEMOHCTPHPAMO Xojorpadcke CHUMKE, HAXA-
JIOCT, TeXHUUYKH je TO OWIO HEeM3BOAJBMBO, MCTOBETHO jé M €A KHUHETHUYKUM
rpapukama Koje je maTeHTHpao JyrocioBeH, np ®pany Ilypk, npodecop
axageMHje 3a JHKOBHO yMeTHocT y JbybrsaHM (mberoBa m3inox6a THX rpadHkKa
ynpaso je 3aBpiiieHa y HoBoMm Cany u nnpeHeTa oBHX AaHa 3a Beorpan); cama XXviBK
¥ pamn y Huy.

29 TIpy TOMe HaM HHM HAa Kpaj naMeTH He Maja Ja 3aroBapaMo 3amo-
CTaR/bakbe CIHEUMjATM30BAaHUX My3eja. Yak 1UTa BHIE, MHUCIHMO [a je FHXOBO
MOCTOjarbe UMIIEPATHB M CTPYKE M DEUTHHX moTpeba, jep ce caMo Ha Taj HauWH
MOTY MOOCETrHYTH BDPXYHCKM NOOMETH Y TMOjedHHUM o00J1acTHMa, M TO Kako
cas’HajHUX, TaKO M y npe3eHTauuju. ExcriepeMenaTa je 6u1o 1 6ohe ux u ybyayhe.
Ha kpaj kpajeBa 6e3 lBUX HEMa HM MHOBALIMja HA HaIIPeTKA.
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extinguished due to wellknown events in Yugoslavia, and is being published on
tihs occasion. Based on numerous professional works from Yugoslavia and
obroad, author’s own great experence as well the observation of the inno-
vations in museum exhibitions from Europe and Russia to the United States,
the paper is still up-to-date.

In its first part the author discusses two diametrically opposed doctrines
in museum exhibition access. The first one pleads an exhibition as the
"displays empire”, while the second consideres very museum as a sign,
ie.symbol. The museology philosophy is also discussed and considered to have
stronger foundation in the work of Ph. D. Zbynek Stransky.

In the second part, named "Short review of the exhibitions in the past”,
the exhibition development from the antique, via renaissance to the modern
times is precisely given. The third part, "Museums and audiovisual animation
of the modern times® discusses the 20th century museum exhibitions
modernization.

Backed up with numerous literature, this paper offeres a conclusion that
two mentioned doctrines are considered irreconcilable; however, it is also
recommended that they should be both incorporated and treated separately.
Modern nomads (tourists) are not satisfied with the Vienna Prater culture any
more, so besides the Louvre, for which they are not ready yet, it is necessary
to have Beaubourg and glass pyramid.



