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Peu ypenHuka

IIpunpemajyhu usrox6y o Ceemom Casu HawAU cCMO ce nped UureHULUo0M 0a je 0 He2080j AUMHOCMU, KOjd je MOAUKO 3HAUAHA 3a CPNCKY
UpKsy, UCMopujy u KyAmypy, cauysaHo Beoma MAaA0 aymeHmuuHoz mysejckoz mamepujard. 00 CasuHux AUMHUX npedmema CauysaHo je
Camo apxuenuckoncko XxesAo, kKoje je 0aHac y pusHuyu maHacmupa Munrewese. Heke 00 peauksuja 3a Koje je noy3zdaHo ymspheHo 0a ux je
Habaswao Ceemu Casa cy cauysaHe, aAu Cy Ham HedocmynHe, ocum npeko ¢omozpaduja. [Tumatrve je da Au je ujedaH 00 cnuca Koju my ce
npunucyjy wezos aymozpad.

3602 moz ozparuuasajyhez momenma je koneza AHOpej ByjHosuh u3Aoxby op2aHu308ao HA OCHOBY HAUNXUX U 0abUX MPazos8d Hez20802
seaukoz Oeaa. Qusuuku Hajsehu u HajHenocpedHuje sezaHu 3a CBemoz Casy cy apxumekmoHcku chomeHuyu. Casa je yuecmsosao y
Kpeuparby ycmasa U 3aK0Ha 3a cpncky 0pskasy U teHe UypkseHe 3ajedHule. Paduo je mo mako wimo je moougpukosao susaHmujcky npopaHy
U CcakpaAHy Hopmamugy no nompebama u mozyhHocmuma cpncke cpeduHe. CasuHa onpedeseHocm 3a spedHOCMU Koje je bauumuHuAa
Busanmuja, tezo08a 0msopeHocm 3a HOB80, AAU UCMO MAko U NOMnyHo ysakasdatbe cpnckux cheyudpuuHocmu kKoje ce nokasyjy y cadpxajy u
dopmama rwez208ux cnuca HUWMA matrbe Huje NPUCYMHO HU Y apxumeKmypu xpamosa y uujem je nodusarby yuecmsosao U XUsonucy Kojum
Cy caukapu koje je odabupao peaausosaAu npozpame Koje je kpeupao Ha 3udosuma CmydeHuuye, Xuue, Murewese u Ceemux anocmoad
y Ilehu. Hamepa Ham je 0a Ha OCHOBY Konuja u cHUmMaka mux 0eAd 0B0OM U3A0XKO0M HA 02PAHUUEHOM NPOCMOpPY YUUHUMO OUUALOHUM
AUUHOCM U 0eAo Koju Cy U3gopulime U KOHCMAHMa 20moso MUAEHUJCKO2 mpajarpa KyAmype cpnckoz Hapoda. HuHu Ham ce da bu, u 0a cmo
pPacnoAazaAu ca suule ussopHe zpahe, usroxba u mada ocmasa marda y 00OHOCY HA BeAUUUHY AUMHOCMU KOjy hpemeHdyje 0a npedcmasu.
H3roxba HU y peaamusHo masom obumy He bu bura pearusosaHa 6e3 nomohu MuHucmapcmsa Kyamype u uHpopmucarba Penybauke
Cpbuje, xoje jy je puHaHcujcku nodpxcaro, HapooHoz myseja y Beozpady, nocebHo [arepuje ¢pecaxa, YHusepsumemcke bubauomeke
,C8emosap Mapxosuh’, HapooHe bubauomexe Cpbuje, Apxusa Cpncke axademuje Hayka u ymemuocmu, Apxusa Kunomexe, Apxusa PTC,
Mysukorowkoz uHcmumyma CAHY, 3HancmseHe bubauomexe y 3adpy, Penybauukoz 3aso0a 3a 3awmumy cnomeHuka Kyamype, 3adyxbuHe
maHacmupa XuaaHoap, enuckona bydummsancko-Hukwiuhioz Joanukuja, apxumaHopuma cmyodeHuukoz TuxoHa, 2ocnohe JaHuue [Tonosuh,
2ocnoduHa Muodpaza Mapxosuha, 2ocnoduHa Bojata Muskosuha u 2ocnoduta Jpazuuie Muaocasresuha.

CBuMa CMO 3axBasiHU Ha TIOAPUILIN U Capadtbn.

Op Oyumua Bojuh, pupextopka Hcropujckor myseja Cpouje



Editor’s word

Having prepared the exhibition dedicated to St. Sava, we were faced with the fact that authentic museum material about his personality,
which is so significant for the Serbian church, history and culture, has scarcely been preserved. Of all Sava’s personal belongings, only
his Archbishop’s scepter survived - it is kept in the treasury of the Monastery of MileSeva. Also preserved are some of the relics about
which it has been established that they were purchased by St. Sava; unfortunately, the only access is through photographs. The question
is whether any of the documents attributed to him bear his autograph.

Given that limitation, the curator of the exhibition, Andrej Vujnovié, has based it on the presentation of the close and distant traces of St.
Sava’s great work. Physically the largest, and the most directly related to St. Sava, are the architectural monuments. Sava participated
in the creation of the constitution and laws for the Serbian state and its church community. He did this by adapting the Byzantine
secular and sacred regulations to the needs and possibilities of the Serbian environment. Sava’s commitment to the values inherited
from Byzantium, as well as his openness to the new, along with his appreciation of the specific Serbian qualities, which can be observed
in the content and form of his writings, are no less present in the architecture of the temples which he erected and in the frescoes with
which the painters he selected executed the scenes he chose for the walls of the monasteries of Studenica, Zi¢a, and MileSeva, and of the
Holy Apostles in Peé¢. Our intention is, through copies and photographs of these works, to make apparent in a limited space the figure of
St. Sava and his work, which are the source and constant of the almost millennium-long duration of the culture of the Serbian people.
It seems to us that the exhibition would have appeared small even if we had had more original material, when viewed against the
importance of the figure it attempts to present. The exhibition would never have come into existence even in its smallest part without the
assistance of the Ministry of Culture and Information of the Republic of Serbia, which supported it financially, and also of the National
Museum in Belgrade and Gallery of Frescoes in particular, the ‘Svetozar Markovi¢’ University Library, the National Library of Serbia, the
Archives of the Serbian Academy of Sciences and Arts, the Yugoslav Film Archive, the Archive of Radio Television of Serbia, the Institute
of Musicology SASA, the Scientific Library in Zadar, the Republic Institute for Protection of Monuments of Culture, the Foundation of the
Monastery of Hilandar, Bishop Joanikije of Budimlja and Niksi¢, Archimandrite Tikhon of Studenica, Mrs. Danica Popovi¢, Mr. Miodrag
Markovi¢, Mr. Bojan Miljkovi¢ and Mr. Dragisa Milosavljevié.

We are grateful to all of them for their support and cooperation.

Dr. Dusica Boji¢, Director of the Historical Museum of Serbia



CBetn CaBa Cprickn
St. Sava of Serbia






[Ipenrosop

HcTpaxknBaumn pasanuuTUX, Tla U CYTIPOTHUX TIOINlela Ha CBeT
Dene Mulurberbe Aa je CBetm CaBa Haj3HauajHMja JIMUHOCT Yy
cprickoj ucropujn. Cyn o 3Hauajy Ceerora CaBe moHOCKO ce, a 1
ZlaHac ce JOHOCU, HA OCHOBY peflaTUBHO boraTe uctopujcke rpabe
0 FEroBOj IUYHOCTU U deny. MehyTuM, mpobneM je 1UITo MHore
pnorahaje y xojuma je CBetn CaBa y4ecTBOBaO WU KoOju ra ce
TUYY U HBUXOBY AaTalnjy Ha OCHOBY PacCTioNoXXUBUX UCTOPUjCKUX
M13BOPa He MOXKEMO CaCBUM TIOY3/1aHO ia ofpefuMmo. Y3 To, CBakoM
HOBOM TIOKylIajy M3rpaawe ayTeHTuuHe cnuke Csetora Case
TI0Cao Cy W onaxiiaBasne, ann YHEKONIMKO W OTeXKaBajle, TI0TOHe
obpazie U UHTEpTIpEeTalinje UCTOPUjCKMUX U3BOpa — HOBOBEKOBHA
ncropunorpaduja je, xao W CpefdrOBeKOBHa Xxarworpaduja,
HeUITO OCBeT/baBajla a HelITO OCTaB/baja Yy TaMW WIN KBapuia
6wio w3ocTaBbatbeM, O6WI0 [onaBameM, OWI0 TOrpelHUM
TyMauereM.!

Wnax, HU3 rmMaBHWMX Tauvaka CaBUHOT >XMBOTA, 6e3 063upa Ha
TIOBpeMeHe HejacHohe U TIpa3HUHe Y HEKUM HeroBUM CErMEHTUMA,
71aKO ce MOXKe yCTiocTaBUTU. PacTio, Tpehn cuH Benukor >xymaHa
Pawike CredaHa Hemarmbe, poheH je oxo 1175. roguHe. [leTurCcTBO
je TIpOBEO y CpeAMILITY ouyeBe OpXXaBe Pacy n meroBoj OKONUHU.
Oxo 1190. pobuo je Ha ympaBy XyMCKy 3eMJby, aju HaKkoH IiBe
roouHe, y poMaHeckHOM KonoruleTy pnorahaja, moberao je on
3eMasbcKe BnacTu Ha CeTy I'opy, Ha K0joj je 3aMoHallleH u rAe ce
ca MOHalIKUM uMeHoM CaBa TIOCBETUO NYXOBHOM TIOABU3aBabY.
HaxoH1uro je Ha CBeTy ['opy Z10111a0 U Foer'oB 0Tall, KOjU je TIPeTX0AHO
YCTYTIMO TPOH BENUKOr XyTmaHa cuHy CredaHy wn 3aMoHalno
ce 1196. y CryneHuun mon umeHoM CUMEOH, UHTEH3MBUpana
ce CaBUHa KTWUTOpCKA LENaTHOCT, & OKO Aobujara 3armycTenor
MaHacTupa XunaHaapa 3a Cpricke MOHaxe U y3ausama cTaTyca
CpTICKe J1aBpe [0 LapcKor HMBOA TIO TIPBU TIYT Ce WCTIO/bUia
CaBvMHa OwumioMaTcka W opraHusaropcka criocobHoct. CaBa je,
6opaBehun y MmaHacTupuMa Ceete ['ope, HECYMIBUBO [10CETA0 BUCOK
HWMBO TEOJIOLIKMNX 3HAtha U UCKYCTaBa Ha OCHOBY KOjuX je Morao aa

bopMupa BNACTUTU CTaB O TIPUMEPEHOM HAUMHY U OpraHu3aLujn
JINMHOT U OPYLITBEHOT BEPCKOTL XXUBOTA.

IOomahw ayTopu Moxpaa TpeBullle Harnauasajy Aa je CBetu
CaBa, rpapgehu cpricke MaHacTupe wn opraHusyjyhn ux, ctBopuo n
CBOjeBPCTaH ,,CPTICKU TUTT MOHALITBA", avt U3 cavyBaHUX TUTUKA
KOje je HamuMcao 3a Haj3HauajHuje CpTicke MaHacTUpe U UCTIOCHULIe
xoje je mommsao mo Csetoj T'opn u Cpbwuju cBakaxo ce Mory
U30BOjUTU ofpeheHe CTieLIMGUUHOCTU CPTICKOT MOHALIKOT XKMBOTA.
CaBWH aTioCTONCKU AYX, Koju ce, cnenehu Xpucra, He 3a710BOjbaBa
BNaCTUTUM CTacoM Beh TIOTTIYHOCT WCTIpaBHOr XpuihaHcKor
JenoBarma BWOW Y aHrakoBamy Ha CracaBamy CBel Hapona,
OCHOBAa je OHoOra IUTO je TIPero3HaTo kao CaBUHO pOAOTbYOIbE.
Jensa pa ce ocHoBaHO MoXe cymibaTn y CaBUHY Hamepy fAa ce y
rpaHuiiaMa Koje [OTIyllUTa AYXOBHO 3Batbe Tocle YTIoKojera 01,
MoHaxa CuMeoHa, TIOCBETU TIOC/I0BUMA Off KOPUCTU He caMo 3a
CPTICKY LPKBY Hero wn apxkaBy. OBo Mullllberbe ce MOXKe IJOHeKJ1e
TIOTBPAUTU W HEeroBOM CBelITeHW4KoM Kapujepom: Casa je y
TipeABeyepje YeTBpTor KpcTawkor pata y Jepucocy n ConyHy
10610 YMH jepoMOHaxa, Tia apXMMaHAPUTa, KOjU MY, TIO MULLITbERY
WUCTPaXXMBa4a, 3a MOHALIKYy Kapujepy Ha CBeroj ['opw Huje 6mo
miotpebaH. [To wUXOBOM MUlLbetrby, CaBa je 0Be UMHOBe CTEKAo
xao opmanHy TIOTTIOPY CBOjUM KacHWjuM Tipedy3ehuma, LITO
MOXKe camMo Aia 3Haun Aa je Beh Taja TiaHupao Ja ocamocTanu
CPTICKY LPKBY U 72 je Beh Tafia 1Mo4eo fa TpefysuMa Kopake Ha
ocTBapemwy TaHa. Hema cymme Aa je n y mpeHocy CumeoHoBUx
Mowtujy u3 XunaHnpapa y CTydeHully w 0ob6IuKOBawy Kynrta
MUPOTOUMBOr Bjlafiapa-MOHaxa, y3 CBe [pyro, Takohe TIPUCYTHa
Ip>kaBOTBOPHa AuMeH3nja CaBuHe nuuHocTu. YV tepuopy og 1207.
o Haj3ap 1217. ropuHe, Casa je y Cpbuju ycrmocTaBuO MpeEXy
CPTICKMX MaHacTupa uvje je cpeguuite CTyaeHwia, MpexXxy Koja
je buna y HajMary pyKy TapasenHa, ako He WU U3HAJ LIpKBeHe
opraHusalinje Kojoj cy Ha ueny 6unu ermckonu y Pacy, Tlpuspeny
1 JInmrbaHy TTOTUUHEHWU OXPUCKOM apXUETIUCKOTIY U ca MPeXXom

1 Huxona Papojuwnh, ,JyxHoctn Hayke mipema CBetom Casn’, [rachuk Cpncke npasocaasHe upkse 1, (1947) 18-31; Cuma hupkosuh, ITpo6nemn 6uorpaduje Ceerora Case”, Casa Hemarwuh - Ceemu Casa,
ucmopuja u npedatrve, Beorpan 1979, 7-12. O MoMeHaTa CaBUHOT XXMBOTa OKO KOjUX je 6110 HajBULLIe HecyTrnacula HaBelrhemMo camMo Heke: MOTUBalWja 3a 0fAna3ak U OKOJIHOCTU Y KojuUMa je oTuiao Ha CBeTy
Topy, BpeMe nobujara ayTokedpanuje Cpricke mpaBocniaBHe LIpKBe, KpyHucare CtedpaHa ITppoBeHuaHor, CaBUHa yrora y mpornaliety Byrapcke maTtpujapiimje, ma Ha Kpajy U AaTyM HberoBe CMpPTU.



Foreword

Researchers with different, and even opposing views of the world,
share the opinion that St. Sava is the most important figure in
Serbian history. This evaluation of his importance was and still
is based on the relatively ample records about his personality
and work. However, the problem lies in the fact that many of
the events in which St. Sava either participated or which were
related to him cannot be dated with certainty. In addition, every
new attempt to establish an authentic image of St. Sava has been
facilitated, but also to some extent hampered, by the subsequent
interpretations of historical sources - just like medieval
hagiography, modern historiography has also chosen to throw
light upon some facts and to keep others in the dark, challenging
them by way of omission, addition, or misinterpretation.!

However, the sequence of major events in St. Sava’s life,
regardless of the occasional vagueness, obscurity or gap in some
of its segments, can easily be established. Rastko, the third
son of Serbian Grand Prince Stefan Nemanja, was born around
the year 1175. He spent his childhood in Ras, the center of his
father’s realm, and its surroundings. Around 1190, he was made
Prince of Hum and given that province to govern. However, two
years afterwards, as if in medieval romance, he escaped from
the powers of this world to Mount Athos, where he became a
monk and where, receiving the monastic name of Sava, he
dedicated himself to spiritual asceticism. When his father, after
relinquishing his governmental duties in 1196 in favour of his
son Stefan and taking the name Simeon to become a simple
monk in the Monastery of Studenica, later joined him at Mount
Athos, Sava intensified his activity as an endower. Furthermore,
his diplomatic and organizational skills were for the first time
demonstrated in his acquisition of the abandoned ancient
Monastery of Hilandar for Serbian monks, and in elevating
it from a Serbian lavra to the imperial rank. Staying in the
monasteries of Mount Athos, Sava undoubtedly reached a high

level of theological knowledge and spiritual experience, enabling
him to form his own opinion as to an appropriate manner for the
organization of personal and national religious life.

Domestic authors have perhaps exaggerated when stating
that Saint Sava, building and organizing Serbian monasteries,
created a specifically ‘Serbian’ type of monasticism, but from
the preserved typicons (liturgical office orders) he wrote for the
important Serbian monasteries and hermitages he established
on Mount Athos and in Serbia, certain specific qualities of
Serbian monastic life can be distinguished. Sava’s apostolic
spirit, which, following Christ, was not content merely with
securing his own salvation, was to be found in his efforts to save
all the people, and formed the basis of what has been recognized
as Sava’s patriotism. There can be scarcely any doubt about his
intention to devote himself, within the limits of the religious
life and after the death of his father Simeon, to those affairs
which would benefit not only the church, but also the Serbian
state. This can be to a certain extent corroborated by his clerical
career: on the eve of the Fourth Crusade, Sava received the ranks
of hieromonk and archimandrite, in lerissos and Thessaloniki
respectively. According to the researchers, the latter was not,
however, necessary for his monastic career on Mount Athos. In
their view, Sava accepted these ranks as formal supports for his
subsequent enterprises, and they can only be understood as part
of his plan to secure an autocephalous Serbian church, a goal
towards which he was taking steps as early as that time. There
is no doubt that the state-oriented side of Sava’s personality can
also be found in the transfer of Simeon’s relics from Hilandar to
Studenica and the creation of a chrismatory ruler-monk cult. In
the period between 1207 and 1217, Sava established a network
of Serbian monasteries in Serbia, with their center in Studenica.
This network ran at least parallel to, if not above, the church
organization headed by the bishops in Ras, Prizren and Lipljan

1 Nikola Radoj¢i¢, Duznosti nauke prema Svetom Savi, Glasnik Srpske pravoslavne crkve 1 (1947) 18-31 (The duties of science towards St. Sava); Sima Cirkovi¢, Problemi biografije Svetoga Save, Sava
Nemanjic - Sveti Sava, istorija i predanje, Belgrade 1979, 7-12 (The problems of St. Sava’s biography, Sava Nemanji¢ - St. Sava, history and tradition). Of the moments of St. Sava’s life which have caused
the most disputes, only a few will be mentioned: the motivation for and the circumstances under which he went to Mount Athos, the time when the Serbian Orthodox Church became autocephalous, the
coronation of Stefan the First Crowned, Sava’s role in the proclamation of the Patriarchate of Bulgaria, and even the date of his death.



pUMoOKaTonvKa Tof, AyXoBHOM Bnauihy Bapcke mutporonunje n
6yrapcxux ermckorimja y Beorpamy, Huuty u BpanuueBy, xoje
cy vy Bpeme CaBuHOr pajla Ha opraHusalmnju camoctanHe Cpricke
TIpaBoC/aBHe LpKBe bune monpebeHe mamu.

CermeHtr CaBuHoOr >wuBoTa on 1217. pmo 1221. mocebHo je
3HauajaH 36or Tora wTo je CaBa Tapa mpumnpemMao un y Hukejn
TIOCTUra0 CaMOCTAJIHOCT W camoyTipaBy Cpricke TpaBociaBHe
LIpKBe U LITO jy je OpraHn3oBao. Y3 TO, OH je Halllao Mofen Koju
je 06e36eAno TPaBO CPTICKUM apXUETIMCKOTIMMA Aa KPyHMLIy
CpTicKe KpajbeBe. Y TOM Tiepuopay A0oCerHyTa ApXXaBHa U LpKBeHa
CaMOCTaJIHOCT HOPMATUBHO je CaBUHWUM TIperanalliTBOM CTaB/beHa
y cumdoHujckn opHoc. YuHu ce pa je HayuHa obpaza oBor
mepnoda CaBMHOr >XXUBOTA Bulle Of APYIMX KOHTaMWHUPaHa
VHTEPTIPETAaTUBHUM TaJlorOM TEeHIEHLIMO3HOT TIPUCTYTIA He caMo
CPTICKUX TIPABOCJIaBHUX HEro W PUMOKATONUYKuX Timcaua. U3
CBUX JOMUILJbakba OKO OBe TeMe Kao TBPAO je3rpo 3aCHOBAaHO Ha
caBpeMeHUM Uu3BopuMa ocTaje To Aa je CaBa y 0BOM Tiepuopy
CPTICKY LIPKBY TIOCTaBMO Ha TIPaBOCJ1aBHEe OCHOBe, [a je TIpu3Hambe
FbeHe ayTOHOMMje U ayToKedanHOCTU [o6UO Of BacebeHCKOT Liapa
v marpujapxa y Hukeju, na je momorao 6party Aa on pyMCKOr Tiare
nobvje MehyHaponHo TpusHatbe Cpbuje 3a KparbeBUHY, a OH caM,
aKo U Huje xpyHucao 6para CredaHa, curypHo jecte Paplocnasa
1228. n Bnapucnasa 1233/4. roounHe.

CaBa je 360r Op>KaBHUUKUX U OUTIOMATCKUX TIOCTI0Ba TTYTOBAO
y Lapurpan n Hukejy un cnao mmcma u moknoHe y Pum. Pagun
MaHaCTUPCKUX TIOCJI0BA U PYKOTIONOXEHa Y UNH apXUMaHApUTa,
y TIOYeTKy, a KacHuje 1 pafun obaBrbatba TIPUTIPEMHUX TIOC/10BA Ha
yCTIoCTaB/batby caMocTasniHe Cpricke TipaBoclaBHe LIpKBe, 60paBuo
je y ConyHy. CaBy cy mpumMuia 4eTvpu BU3aHTUjCKa Lapa, jedaH
6yrapciu, ermmnaTcku CysiTaH u yrapcku Kparsb.

HajmormyHuju nyxoBHun >xuBoT CBeTn CaBa je >kuBeo Ha CBeToj
Topn, ann je n Ha cBOjUM TIyTOBamMMa Hanasuo [OyXOBHY
Hacnagy v pafocT Y y4yekwy U pasroBopuma Koje je Boguo ca
HajUCTaKHYTUjUM TIPaBOC/IABHUM Te0J103MMa CBora BpeMeHa 6uo
y TlaTpujapumjckumM neopoeuma llapurpapa wn Hukeje, 6uno y
ConyHckoj Mutporonuju. M3 xxyare 3a 3HateM U ycaBpliaBarbeM,
KaKo JIMUHWUM TaK0 U AYXOBHUM Y3[U3atbeM 3ajeqHuLIe K0joj je 61o
Ha ueny, CaBa ce, xaf ce 3a To cTBopwia MoryhHoct 1229. rogune

2. Bernardo Rossi, Sveti Franjo i njegovo vrijeme, Zagreb 2013, 99-109.

criopasymoM Ppuppuxa II ca ermmatcxkum cyntaHoMm Manukom
en Kamunowm, ogMax ymyTuno Ha xofouairhe MecTuMa Ha Kojuma
Cy Ce felllaBanu Haj3HavajHnju gorahaju xpuirhancke ucropuje n
MecTuMa UCXOAUUITA LIpKBeHe opraHusalinje 1 MoHallKe TipaKce.
Mimao je mpwinky pOa pasroBapa ca TaTpujapxoM Jepycanuma
W Ia UCKYCW TIpakcy 60orocjy>kera To TUTIUKY MaHacTupa CBOT
MOHAIIKOT uaeana u uMeraxa Csertor Case Ocsehenor. CeM Tora,
xarnorpadm 6enexe za ce y Kaupy cycpeo ca cynraHom Manvkom
en Kamunom, ca KojuM ce fecetak roguHa paHuje cycpeo n @pama
Acvurxn.? MekycTBa cTeyeHa Ha OBOM TIOKJIOHWUUKOM TIyTOBatby
CaBa je TI0 TIOBpATKy ca TyTa yrpajuo y 6orocny>kbeHy tpaxcy
Cpricke TipaBOC/1aBHe LIPKBE.

CaBUHe MWpOBHE MUCUje KOf yrapckor Xpasbka Anpapuje
ucTopuvapuma cy TpuiInyHo tipobnematuyHe. Ca apyre cTpate,
TOTOBO [la HWUKO Off UCTpaXkuBauda He cyMma y To ma je Casa
UMao 3Ha4ajHy AUTUIOMATCKY VIIOTY Y OTKJlakbatby OTIAaCHOCTU
xoja je mperuna Cpbuju 1214. op Crpesa, byrapcxor 6ormapa u3
IouHacTuje Acena.

[TojeaUHU HayUHULIN Y 6Un y6eheHu, ako 3a To Hema yTiopuiLTa
HU y Xxarnorpadujama Hu y APYyruM UCTOPUjCKUM U3BOPUMA, Aa
je ocHoBHM uUumb gpyror CaBuHOr TyTOBama Ha Bnunckm mncrok
TOKOM KOIa je TIoCceTuo raTpujapxe Anexcanapuje, Jepycanuma u
AnTroxuje, 6uno nobujarbe carnacHoCTU of UCTOYHUX TTaTpujapxa
3a ocHuBame Byrapcke marpujapumje. CaBuH opyru myT Ha MeTtox
W HEeroB XXMBOTHU TIYT OKOHYaHu cy y TpHoBy 26. (13) jaHyapa
1236. Ha OBopy 6yrapckor uapa JoeaHa II AceHa. Moxpa Beh
roAvHy [aHa TIoC/le YTIoKOjera, a cBakaxo Tipe 1242. romwiHe,
MOLITWU CPTICKOT CBETUTETbA TIPEHEO je Kpasb Bnaawcnas y cBojy
3apyx6uHy MuneleBy. V w0j cy moumnBane u bune vairheHe 1o
1594. Te rogunHe cy ux Typuu nipeHenun y Beorpag u crianunu.

CBetn CaBa je joul 3a >XMBOTA CMaTpaH CBeTUTeIbeM, a Beh ca
TIPEHOLIEHEM HETOBUX MOLITH)Y y MusieliieBy 610 je 3a0Kpy>KeH U
HEroB Ky/IT. M3 OTIITUX X€OPTOJOIKUX pasjiora ciy>k6a meroBom
ycriely MmoMepeHa je ca 13. Ha 14. janyap. IIpenoc mourtnjy CBetor
CaBe obenexasa ce 6. Maja. Borocny>xb6eHn TekctoBu TocBeheHmn
HeroBUM TIPa3HULIMMa KOMTIIETUPAHU CY W [OCEININ CY TIYHY Mepy
y pasnobrmy on cpeaouHe 13. po moveTka 14. croneha Ha CBetoj
Topun y xxutujuma un cnyxbama xoje cy My Harmcanu JJoMeHTHjaH



who were subordinate to the Orthodox Archbishop of Ohrid,
and to the network of Roman Catholic ecclesiastics under the
spiritual authority of the Archdiocese of Bar and the Bulgarian
bishoprics of Belgrade, Ni§ and Branicevo, who were subordinate
to the Pope at the time of Sava’s work on the organization of the
autocephalous Serbian Orthodox Church.

The period of Sava’s life from 1217 to 1221 is of particular
significance. It was then that Sava prepared and secured the
independence and autonomy of the Serbian Orthodox Church at
Nicaea, and engaged himself in its organization. In addition, he
found a form that gave Serbian archbishops the right to crown
Serbian kings. With Sava’s zeal, the state and church autonomies
he had established were harmonized normatively. As regards the
scientific analysis, it seems that interpretations of this period
of Sava’s life are more than any other contaminated by the
tendentious interpretations not only of Serbian Orthodox but
also of Roman Catholic authors. From all the conjectures on this
subject, it remains an absolute certainty based on contemporary
sources, that during this period Sava set up the Serbian Church
on Orthodox foundations, that the recognition of its autonomy
and autocephaly was received from the Ecumenical Patriarch
and the Emperor in Nicea, that he helped his brother gain
international recognition of the Serbian kingdom from the Pope,
and that if indeed he himself did not crown his brother Stefan, he
certainly crowned his nephews - Radoslav in 1228 and Vladislav
in 1233/4.

For state and diplomatic affairs, Sava travelled to Constantinople
and Nicaea, and sent letters and gifts to Rome. For monastic
affairs initially, and following his ordination to the rank
of Archimandrite and later for preparatory work on the
establishment of the independent Serbian Orthodox Church,
he stayed in Thessaloniki. Sava was received by four Byzantine
emperors and one Bulgarian emperor, the Sultan of Egypt and
the King of Hungary.

Although St. Sava experienced the most complete spiritual life
on Mount Athos, his travels also provided him with spiritual
joy and the satisfactions of learning and conversations with the
most prominent Orthodox theologians of his time, either in the
courts of the Patriarchate of Constantinople and Nicaea, or in the

2. Bernardo Rossi, Sveti Franjo i njegovo vrijeme, Zagreb 2013, 99-109 (St. Francis and his time).

Metropolitanate of Thessaloniki. Out of his desire for knowledge
and training, and for both the personal and spiritual elevation of
the community of which he was head, Sava, when the possibility
arose in 1229 following the agreement between Frederick II
and the Sultan of Egypt Malik al-Kamil, immediately went on a
pilgrimage to places where the most important events of Christian
history had occurred, and the places of the origin of church
organization and monastic practices. He had an opportunity to
talk to the Patriarch of Jerusalem and to experience the practice
of worship based on the Typicon of the Monastery of St. Sava
the Sanctified, his namesake and the creator of the model for
his monastic rule. Furthermore, the hagiographers record that in
Cairo he met the Sultan of Egypt Malik al-Kamil, whom Francis
of Assisi had also met ten years earlier.? After his return to Serbia,
the experiences gained on this pilgrimage were included into the
liturgical practice of the Serbian Orthodox Church.

Historians find Sava’s peace-keeping missions to King Andrew
IT of Hungary rather problematic. However, almost none of the
researchers have any doubts that Sava played an important
diplomatic role in averting the dangers which threatened Serbia
in 1214 from the Bulgarian Boyar Strez of the Asen dynasty.

Some researchers have been of the opinion, although there
is little evidence for this in the hagiographies and other
historical sources, that the main goal of Sava’s second journey
to the Middle East, during which he visited the Patriarchs of
Alexandria, Jerusalem and Antioch, was to obtain their consent
for the establishment of the Bulgarian Patriarchate. Sava’s
second journey to the East ended, with his life, in Trnovo, on 26
(13) January 1236, at the court of Emperor (Tsar) John II Asen of
Bulgaria. Maybe a year after his death, but certainly before 1242,
the relics of the Serbian saint were transferred by King Vladislav
to his endowment, the Monastery of MileSeva. They remained
and were venerated there until 1594, when the Turks transferred
them to Belgrade and incinerated them.

St. Sava was already regarded as a saint during his lifetime, but
with the transfer of his relics to MileSeva, the establishment of
his cult was completed. Because of general heortological reasons,
the service of his Assumption was moved from 13 to 14 January.



n Teopocuje. Y3 MHore mofaTke U3y3eTHOI UCTOPUjCKOT 3HAYaAja,
TIpe cBera y xxutujumMa Cetora CaBe, To6pojaHe cy Herose 6pojHe
xpuurhaHcke BPAAVHE U MHOTa YyZia Koja cy 0671MKOBaHa 1o yIneny
Ha yyAa XpucToBa v BeNUKUX XPUITRAHCKUX CBETUX.

Lipxenn xynt CBetor CaBe W Cpricka Cpefl0BEKOBHAa IpkaBa
VCTOBpeMeHo cy pocernu BpxyHal. Kynt Ceetor CaBe Herosanwu
cy, y3 Cpricky TpaBoCnaBHY LPKBY, U CPTICKW BlaZapy 1 Bnajapun
OKONHUX Ap>kaBa. CBeTuTerbckun nuk Ceetor Case je y GONKI0PHOj
UMarvHalMju HakKoH TIPOTIACTU CPTICKe ApXKaBe TIOTIPUMUO Y3
KapaKTepucTukKe XpULINAHCKUX CBeTUTe/ba U HeKe Koje UMajy
W3BOp Y TAraHckoM nyanusmy po6pa u 3na. CaBa y HapopoHOj
MallTW Bullle HUje camo #o6pw macTup fo6pux oBalia Koju cBoje
CTazo 4yBa ofi ByKoBa Beh U TlacTup ByKoBa. Y BpeMeHy Typcke
BJIACTU, OH U flajbe OCTaje 3aCTYTHUK CBora Hapoza mpen Borom n
HeroB 3alITUTHUK of] ocBajaya. CBeTn CaBa je ca 3eMarbCKUM OLleM
Y AYXOBHUM cuHOM CBeTUM CUMeOHOM 610 Hebecku TIpeABOLHUK
cpricke Bojcke cBe Ao 1918. roguHe. EberoBom cBetolihy cpricko
TIpaBoC/aB/be Ce GpaHu Off PUMOKATONIUUKOL TIPO3ENIUTU3MA,
Mahapckor HalMoHanusMa u ykunawa Ilehxe marpwjapluuje y
KxoMe je uMana yueurha n BacerseHcka maTpwjaplumja.

[Ton, nuxom Ceetor CaBe cpricko rpahaHCTBO Ce TIPUKIbYUyje
TIPOCBETUTEJbCTBY, & OH TIOCTaje 1IKojIcku TaTpoH. Hu paHac ce
He TIpecTaje ca ToKyllajuma Aa ce CaBuH Mopen ypehewa ofHoca
Ip>kaBe U LpKBe, Ha3BaH ,CBeToCaBsbe”, TpUMeyje y caBpeMeHoj
monuTuukoj Tmipakcu. He Mame on uyma xojum je Tocriop
mpocnasbao CaBy 1 xojuma je Casa mpocnasuo ['ocropa, HullTa
Mame Off UMIpecuBHUX atpubyrta koju cy CaBu AomaBaHu y
cprickoj GonknopHoj HapaTUBHOj TPAAULIMjK, AaHac HaM MU3as3usa
IVBJbERE LIVPUHA TIo/ba Y KojeM je CaBa [1e10Bao y 3eMajbCKoM
XUBOTY. UynecHn cy v pe3synTtatu koje je CaBa TocTurao y oBoj
0671aCTU W KOjU Cce TIPWINYHO TauiHO MOTY PEKOHCTpyUcaTu Ha
OCHOBY OHOra 1UTO je Of HUX [0 HaHac cauyBaHO. 3aAuBibyje
FeroBa 4YBpCTa OAJlyKa fa ce y mnaanhkoj nobu, ns ynobHocTm
JIBOPCKOT XXUBOTA, TIPEMECTU Y CypoBa ,60punuiuta’ Ha Kojuma
ce MOHAUIKUM TIOABUIOM Y3AWXKe [0 [OYXOBHUX CTaHMILTA.
3aauBrbyje UBPCTUHA U BUCTPUHA HeroBe XpulInaHcke MUCIU U
CTaBa, aJn y3 TO U HEeroBa OTBOPEHOCT WU XXYOa 3a LIMPEHEeM
XOpU30HATa W HETIpecTaHa TeXa TpeMa [obpy. 3anusbyjy
FbEroBU AUTIOMATCKW TIOAYXBATWU U OPraHU3alinoHe CTIOCOOHOCTU
yV KOjuMa ce TIpeTio3Haje CTIOCOOHOCT peanHor carnefaBarba
OKOJIHOCTW U Ha OCHOBY TakBoOrI Bubera TparMaTU4HO TIoCTyTIatbe.



The transfer of St. Sava’s relics is celebrated on 6 May. Liturgical
texts devoted to the feasts related to him were completed and
reached their climax in the period from the mid-13th to early
14th century on Mount Athos, in the biographies and services
composed by Domentian and Theodosius. Alongside the facts of
exceptional historical importance, primarily in the biographies,
his numerous Christian virtues are also listed, as well as his
miracles, based on the model of the miracles of Christ and of the
great Christian saints.

The church cult of St. Sava and the Serbian medieval state
reached their peaks simultaneously. Along with the Serbian
Church, Serbian rulers and the rulers of neighbouring countries
also nurtured the cult of St. Sava. In the folk imagination
created after the fall of the Serbian state, the saintly figure of
St. Sava acquired in addition to the characteristics of a Christian
saint, some traits originating from a Bogomil dualism. In the
folk imagination, Sava is no longer just a good shepherd who
keeps his flock of sheep from the wolves, but also the shepherd
of wolves. During the period of Turkish rule, he continued
to remain a representative of his people before God and their
protector against invaders. Together with his earthly father,
who was also his spiritual son, St. Simeon, St. Sava was seen
as heavenly leader of the Serbian army until 1918. His sanctity
was invoked by Serbian Orthodoxy for defense against Roman

Catholic proselytism, Hungarian nationalism and the abolition
of the Pe¢ Patriarchate which was supported by the Ecumenical
Patriarchate.

Under the figure of St. Sava, as patron of education, Serbian
citizenship was also connected to the Enlightenment. The
attempts to apply Sava’s model for the establishment of relations
between church and state, which is called ‘svetosavlje’, are still
an actual reality in contemporary political practice. No less
than by the miracles by which the Lord celebrated Sava and by
which Sava glorified the Lord, and by the impressive attributes
attributed to Sava in the Serbian folk narrative tradition, we are
also amazed by the scope of Sava’s activities during his earthly life.
Also miraculous are the results achieved by St. Sava, which can
be reconstructed quite accurately on the basis of what has been
preserved to the present day. Amazing is his firm decision, made
in early age, to replace the comfort of court life with the rough-
and-tumble of the ‘arena’, which, by the practice of monastic
asceticism, he elevated to a spiritual habitat. Astonishing are
the strength and radiance of his Christian thought and attitude,
alongside his openness and desire to expand horizons, and his
unceasing pursuit of the good. Impressive too are his diplomatic
endeavours and organizational skills, in which an ability to
consider circumstances rationally are clearly in evidence,
supported by a subsequent capacity for pragmatic action.









CBetn CaBa Cprickun
(oxo 1175 - 1236)

Ceetn CaBa, Tpehw cuH cprickor Bnapapa CrepaHa Hemame u
Herose XKeHe AHe, pobeH je y mbUxoBoM ABopY Y Pacy 1 Ha pobewy
je nobuo ume Pactko. OTal] My je Ao Ha YTIpaBy [1e0 CPTICKE 3eMIbe
- Xym. Mebytum, mnazuh je mo6erao of CBETOBHWUX MeTeXa U
YacTy, 3aMoHaumo ce Ha Csetoj ['opu n [O6MO MOHALIKO UMe
CaBa (cpricku 06nux umeHa Sabba). Buo je xTuTOp, 3aKoHoAaBall,
jepoMOHax, apXWMaHOpWUT, Teosnor, 6eceqHWK, AUTIIOMATa,
IP>XXaBHUK, apXWeTTMCKOTT U OPraHu3aTop CaMOCTaJIHe Cpricke
LpkBe. XpaMOBU KOjy Cy TIOAWU3AHW W yKpalllaBaHW TIOf, FHeroBUM
HaJZI30pOM 33[l0BOJbaBaZu Cy HajBUlla eCTeTCKa Mepwsa cBora
BpeMeHa. CBetun CaBa je He camo TIPBU CPTICKW KibWXKEBHUK Beh 1
TMcall aHTOJIOIUjCKUX [lefla Ha CPTICKOM je3uky.

IIBa myTa je xomouactno y CBeTy 3eMJby. YMpO je Ha TIOBpaTKy ca
Ipyror xofouaiiha Ha aBopy byrapckor uapa JoeaHa II AceHa y
TpHoBy. CaBa ce poauno 1 yMpo Ha ABOPY, a HajBehm eo XMBoTa je
TIPOBE0 Y MaHaCTUPUMa U UCTIOCHULIaMa. Jolll 3a )KMBOTa CMaTpaH
je cBeTuTesbeM. Hberosa cBeTocT 06jaBrbeHa je Kpo3 uyna koja je
umHuo. MehyTum, 1 cam HeroB XXUBOT TlocBeheH Bepu, Tpyay n
6pu3K 3a BIACTUTU CTac U 3a CTiac CBOI Hapona w 6e3 uyfecHux
TI0jaB/bUBatba Koja Cy 3abenexxunu meroBu xaruorpadu je ro
60raTcTBy U OOMETUMA UydecaH. JeOHOmylIHA OlieHa CBUX KOju
Cy YTIO3HATU Ca HeroBUM XKUBOTOM U fienioM je Aa je CBetn CaBa
Haj3HauajHuja IMYHOCT Y UCTOPUjU CPTICKOT Hapopa.

St. Sava of Serbia
(ca. 1175 - 1236)

St. Sava, born Rastko, the third son of Serbian ruler Stefan
Nemanja and his wife, Anne, was born in their palace in Ras. His
father assigned him the rulership of Hum. However, the young
man got away from the worldly scrummage and scramble for
honours, and became a monk on Mount Athos, receiving the
monastic name of Sava (Serbian form of the name Sabba). He was
the founder, legislator, hieromonk, archimandrite, theologian,
orator, diplomat, statesman, archbishop and organizer of the
independent Serbian Church. The churches that were built
and decorated under his supervision met the highest aesthetic
standards of his time. St. Sava is not only the first Serbian writer,
but also the author of anthological works in the Serbian language.

He went on pilgrimage to the Holy Land twice. On the way back
from his second pilgrimage, he died at the court of Emperor John
IT Asen of Bulgaria, in Trnovo. Sava was born and died at court,
but most of his life he spent in monasteries and hermitages.
He was considered a saint as early as during his lifetime. His
saintliness was proclaimed through the miracles he performed.
However, his entire life, dedicated to faith, hard work and care
for his own and for the salvation of his people was miraculous
in its richness and achievements, quite apart from the miracles
that were recorded by his biographers. All who are familiar with
his life and work are unanimous in their view that St. Sava is the
most important figure of Serbian history.

Ceetwn CaBa,
Komuja dpecke U3 maHactupa Muneutese

Saint Sava,
copy of the fresco painting from the Monastery of MileSeva






Buorpaduja

- Pactko Hemamwuh je Tpehun cuH Benuxor cprickor >XyTiaHa
Hemame wn mwerose cympyre AHe, pobeH oxo 1175. roguHe y
HUX0BOM 2Bopy y Pacy.

- Pactko je op 1190. mo 1192. roguHe 6uo ympaBHuK XyMma, ca
cepuuiteM y CTOHY.

- Pactko 6exxut Ha CBety ['opy 1192. ronuHe. V pyckoM MaHacTupy
[TaHTenejMoHy TIpUMMO je TIOCTPWT, @ Y MaHacTupy Barormeny ce
3aMOHAIINO U 106M0 MOHalIKO uMe CaBa.

- 2. HoBeMbpa 1197. Ha Ceety ['opy je pourao CaBuH oTal] HeMatba,
Koju ce 1196. 3aMoHalmo n obmo ume CUMeOH.

- 1198. CaBa je 6opaBuo y Llapurpazny v of BU3AHTMjCKOT ljapa
Anexcuja III Anhena po6wo [no3Bony na o6HoBu XunaHpap.
ToxoM roguHe je 0o6HOBUO Xunanpap u ca CUMEOHOM Hamucao
OcHuBauky ToBerby MaHacTupa XunaHzapa.

-V nero 1199. CaBa je oTviiao y Opyry ToceTy Lapy Anexcujy
I1I. Tom TipUnUKOM je oz Liapa [o6WO OTTyCTeNnn MaHacTup 3ur u
Ke3710 KojuM he ce, yMecTo Lapa, oTBphuBaTn n3abpaHun uryMaH
Xunanpapa.

- 1199. CaBa je mopurao Kapejcky MCTOCHULY, Hamucao HeH
,ycTaBall’ 1 paZino Ha TipeBoheby TUMMKa MaHactupa boroponuiie
EBepretuie 1 teroBom 061MKoBaby y XvnaHnapcku TUTIUK.

- 1203. CaBa je pyKOTIONOXEH Y UMH hakoHa, Ta Tpe3BUTEDP], a
3aTuM y COTYHY Y UMH apXUMaHApUTa.

-1207. CaBa je ca mowtuma CBetor CumeoHa gourao y CtyaeHuly.

- On oxo 1208. no oxo 1217. CaBa je 3aBplliaBao mucamwe Kutuja
Ceetor CumeoHa u Cnyxbe CBerom CumeoHy. O6nuxoBao je
CTyOeHVNUKM TUMUK U OpraHu3oBao ocnukKasarbe BoropognuvHe
upkse y Ctynenuim. Opnasv y MUCHjy Kof byrapckor Benmkalia
Ctpesa. Ca 6patom CredaHom 3aroueo je Tonu3are MaHacTupa
Kunue.

Biography

- Rastko Nemanji¢ was the third son of Serbian Grand Prince
Nemanja and his wife Anna, and born ca. 1175 in their palace
in Ras.

- Between 1190 and 1192, Rastko was briefly assigned the
rulership of Hum, with its center in the town of Ston.

- In 1192, Rastko fled to Mount Athos. In the Russian Monastery
of Panteleimon, he received the tonsure, while in the Greek
Monastery of Vatopedi he became a monk and received the
monastic name of Sava.

- On 2 November 1197, Sava’s father Nemanja, who took
monastic vows under the name of Simeon in 1196, joined his son
on Mount Athos.

- In 1198, while staying in Constantinople, Sava was issued with
a charter donating the ancient monastery Helandaris, which he
renewed during the same year. Together with Simeon, he issued
the founding charter of the Monastery of Hilandar.

- During his second visit to Emperor Alexios III in the summer
of 1199, Sava was donated the abandoned Monastery of Zig,
and the scepter with which he, instead of the Emperor, would
consecrate the elected abbot of Hilandar.

- In 1199, Sava founded the hermitage of Karyes, wrote the
Karyes Typicon and worked on the Hilandar Typikon, modeled on
the Typikon of the Monastery of the Mother of God, Benefactress
(Evergetida).

- In 1203, Sava was ordained first a deacon and then presbyter,
and afterwards in Thessaloniki he received the rank of
archimandrite.

- In 1207, Sava came to Studenica with the relics of St. Simeon.
- From ca. 1208 to ca. 1217, Sava was writing the Hagiography

of St. Simeon and Services to St. Simeon. He composed the
Studenica Typikon and organized the painting of the Church of



- 1219. CaBa je y Hukeju pykoronoxxeH 3a apxXuernmckoria
ayToHOMHe U ayTokedanHe Cpricke LIpKBe.

- 1221. ca 6paToM je opraHu3oBao CBeHapoaHW cabop y JKuum
Ha KOMe je YCTaHOBUO CPTICKEe eTmMcKoTinje 1 MOXJAa KPyHUCao
CredaHa 3a xparsa.

- 24. centembpa 1227. CaBa je 3amoHaumo kpama CredaHa
[IpBOBEHYaHOT HETIOCPEIHO TIPe[] HheroBy CMPT U 120 MY MOHALIKO
nme CuMoH, a PapocnaBsa, HeroBor CMHA U HacnefHUKa, KpyHUCcao
3a Kparba.

- 1229. CaBa je TipBU TIyT 06U1Ia0 cBeTUrbe CBeTe 3eMbe. Cycpeo
ce ca jepycauMCKuM TIaTpujapXxoM, TlajleCTUHCKUM MoHacuma u
TIyCTUHOXUTeIbUMA U cynTaHoM Manukom en Kamunowm, ca xojum
ce [JeceTak ronuHa Tipe wera cycpeo @parba ACULLIK.

- 1233/4. xpyHucao je Bnamucnasa, ppyror cuHa CredaHa
[lpBoBeHuUaHOr, 3a Kpajka W WUMeEHOBao ApceHwja 3a CBOT
HacneHMKa Ha apXUEeTIUCKOTICKOM TIPECTONY.

- V nmponehe 1234/5. xpeHyo je Ha Apyro TyToBare Ha KcTok.

- 13. jaHyapa 1236, Ha roBpaTKy ca xozouaurha, yMpo je y TpHOBY
7 caxpareH je y IpkBu CBETUX HeTpAeceT MyUeHUKa CeBaCTWjCKUX.

- V nepuopy wmsmeby 1237. n 1241. mowrtn Csetor CaBe cy
TipeHeceHe 13 TpHoBa y Muneliesy.

- Typun cy Ha Benuxun metax 1594. mowtn CBetor CaBe y3enun
n3 MaHacTupa MuneueBe, mpeHenu y Beorpan v cmanwnm ux 27.
arpwuna Te ronviHe.

the Virgin in Studenica. He went on a mission to the Bulgarian
Boyar Strez. With his brother Stefan he began the building of the
Monastery of Zica.

- In 1219, in Nicaea, Sava was ordained an archbishop of the
autonomous and autocephalous Serbian Church.

- In 1221, with his brother he organized a national assembly
in Zifa and established the Serbian bishoprics, and perhaps
crowned his brother Stefan king.

- On 24 September 1227, Sava ordained monk King Stefan the
First-Crowned shortly before his death and gave him the monastic
name Simon, and crowned his son and successor Radoslav king.

- In 1229, Sava went on his first pilgrimage to the Holy Land. He
met the Patriarch of Jerusalem, Palestinian monks and hermits,
and the Sultan Malik al-Kamil, who had also met Francis of
Assisi ten years before .

- In 1233/4, he crowned Vladislav, second son of King Stefan the
First-Crowned, and appointed Arsenije as his successor to the
archiepiscopal throne.

- In the spring of 1234/5, he went on a second pilgrimage to the
East.

- On 13 January 1236, on his return from the pilgrimage, Sava
died in Trnovo and was buried in the Church of the Forty Holy
Martyrs of Sebaste.

- Sometime between 1237 and 1241, the relics of St. Sava were
transferred from Trnovo to MileSeva.

- On Good Friday 1594, the Turks transferred the relics of St.
Sava in the Monastery of MileSeva to Belgrade, and set fire to
them on 27 April 1594.



Ktnrtop

Osaj npecsemu xpam npeuucme sraduuuye Hawe Bozopoduue
ca3odaH bu BeAecAABHUM (20cnO0UHOM CBe Cpncke 3em/ve) BeAUKUM
JynaHom u csamom uyapa zpukoza kup Anekce Cmepanom
Hemarvom (koju je) npumuo axheocku obpas (kao) CumeoH MOHAX.
Cspwu (ce u nonuca ce mpyoom BeAeCcAdBHO20. 20CNO0UHA CBe
cpncke 3emme BeAUKO2 XynaHa u cesacmokpamopa CmedaHa u
bpama) my seAaukoz kHe3a Bykana zo0une 6716, uHoukma 12. U
MmeHe, koju cam osde paduo, nomenume Cagy spewHoe.

Ceetn CaBa, Kmumopcku Hamnuc y BozopoduuuHoj upksu y
Cmydenuyu

CaBa je 610 Opyrv CaMOCTanHU KTUTOP CBETOrOPCKUX MaHacTupa
Baromnena, Kapaxana, Kevpornorama, dunoreja n kennje Cseror
CaBe Jepycanumckor y Kapeju. 3atum maHactmpa dunokan y
ConyHy, jepycanumckor mMaHactupa CBetor JoBaHa Borocnosa
Ha CroHy, UBMPOHCKOT MaHacTupa YacHor KpcTa y Jepycanumy,
MeToxa MaHactupa Ceertor Case Jepycanumckor Csetor ['eopruja
y Axpy n Boropoonuntor maHactupa y Kanomonnju.

Ca ouem CumeoHoM, CaBa je Ha CBeToj ['opn 610 Apyru KTUTOP
Bartormepa, ITpotaTa, ViBupoHa n Benuke JlaBpe, meToxa CBeTor
CumeoHa y TIpocdopu n maHactupa Boroponuue EBepretune y
Lapurpazy. 3ajenHo ca CUMEOHOM U 6PaTOM BEIUKUM XKYTIAHOM
CredaHom 1198. mogurao je XunaHmap.

[To moBpatky y Cpbujy 1209. rogune, ca 6pahoM ByxaHom n
Credarom 3aBpuimo je CTyneHully, a Henyro nsa tora ca Ctedparom
je 3armoueo mogusare XKuue. 3a BpemMe 6opaBka y Cpbuju, mmiie
IOomeHtunjaH, CaBa ,\U Opyre CBeTe LpPKBe y CBUM U3ab6paHUM
MecTUMa TIOUEBLLN W CBPLLIU, U CTape YTBPAW, a HOBe ca3pa’.

Ktetor

This holy temple of our Blessed Lady was built by the Blessed
(Master of all Serbian lands) Grand Prince and guest of the Greek
Emperor Alexios Stefan Nemanja (who) received an angelic face
(as) Simeon the monk. He completed (and painted by support
of the Blessed master of all Serbian lands Grand Prince and
Sebastokrator Stefan and his brother) Grand Prince Vukan in the
year 6716, the 12th indiction. And mention me, Sava the sinful,
who worked here.

St. Sava, The founder’s inscription at the Church of the Virgin in
Studenica

Sava was the great, second founder of the Athonite monasteries
of Vatopedi, Karakallou, Xeropotamou and Philotheou, and of the
monastic cell of St. Sava of Jerusalem in Karyes; as well as of the
Philokallou Monastery in Thessaloniki, the Monastery of St. John
the Theologian on Zion, Iviron's Monastery of the Holy Cross in
Jerusalem, the Monastery of Saint George in Acre (the metoch of
the monastery of St. Sava of Jerusalem), and of the Monastery of
the Virgin in Kalomonia.

With his father Simeon, Sava was the second founder of the
Athonite monasteries of Vatopedi, Protat, Iviron and the Great
Lavra, of St. Simeon’s metoch in Prosphora, and of the Monastery
of the Mother of God, Benefactress (Evergetida) in Constantinople.
Together with Simeon, and his brother Grand Prince Stefan, he
built Hilandar in 1198.

Upon his return to Serbia in 1209, he completed the construction
of Studenica with his brothers Vukan and Stefan, and shortly
after that began the building of Zifa with Stefan. Domentian
recorded that during his stay in Serbia, Sava ‘also started working
on or completed other holy churches in all the places ordained,
fortifying the old, and building the new’.



MaHactvp Xunanpap

Monastery of Hilandar

Manactup Ctynenuua

Monastery of Studenica




Crincun CeeTtora Case

. Xunanpapcka nosemba CuMeoHa Hemarmse

. Kapejcxn Tummmx

. Xunanpapckun TUMmK

. Xunanpapcka mnoserba CredpaHa Hemamunha
. CTyneHnuxm ™mmx

. Xutnje Ceror CumeoHa Hemarme

. Cnyx6a CBetoM CUMEOHY

. 3aKoHOTIpaBUIO

. TToTBpHa 0 KyTOBMHU XWIaHAAPCKOT BUHOrpPaaa
10. BpamuHcka moBerba

11. VctaB 3a ApxKare Tcantupa

12. ITncmo CrivpunaoHy

W o0 N0 UL WN -

CDpaFMEHTM CaBnHUX cTUCca
N HATTIUCIN

1. Peuenuiia u3 usry6meror CaBuHor crimca CBeTa cnoBeca,

2. M3Bof n3 TI0BETbEe 0 MeCTUMA CPTICKUX eMUCKOTInja

3. KTuTopcxu HaTmune Ha TIpcTeHy KyTione boropoanunHe 1pkse y
Ctynenuin

4. Hatmuce Ha otinatv pyke Cetor JoBaHa IIpeteue y CujeHn

St. Sava’s works

. The Hilandar Founding Charter of Simeon Nemanja
. The Karyes Typicon

. The Hilandar Typikon

. The Hilandar Charter of Stefan Nemanji¢

. The Studenica Typikon

. Life of St. Simeon Nemanja

. The Service to Simeon

. Nomocanon (Zakonopravilo or Krmcija)

. Certificate of purchase of vineyard at Hilandar
10. The Vranjina Charter

11. Psalter-holding laws

12. A Letter to Spiridon

O 00 N0 Ul W DN B

Fragments of Sava’s works
and inscriptions

1. A sentence from Holy Letters, a lost work by Sava

2. An extract from the charter on the seats of Serbian bishoprics
3. The founder’s inscription on the ring of the dome of the
Church of the Virgin in Studenica

4. The inscription on the panelling of St. John the Baptist’s hand
in Siena



[ | i ’ | ; _'... -: T
HcT‘l o -~ & E

ik “‘VL‘%‘““‘“; = 5 I

qﬂe oL

Ii Hﬂ] ; l \\L\ b-1 b
T R e
1[4 5 (ATE PR L
HEY ““'Hu"“mh“‘l‘ ]
' | A BLVETRS ﬂ"" ,‘b’ﬂﬂ*
x’flt!a& mL‘I.’A“n.. " uhh(“‘”‘
e Rl } .
PAAN ""“""mﬂ-hﬂh*"““.“”
ii;:; ' it BIR At PRI L
aEnreerh Le A EA
W 11“ nﬁ i .I"J,‘..‘i h‘hikhtl “‘-:n ‘q
I 5 [
™AL rH X .ja.frhk?.‘-!‘ht.t ‘Bb
ﬂu"{’ri’l R ':“':.i : m“,hith a
- gpht'H ‘,:uMH"“
e :*r:"i 1}11\'“*1'“!1}‘,‘ ::““?a
HIgAICOR | .ﬂ.hhimmmﬂ"h T
. 3 ;
hu !J‘TH“‘% I 1.1!"1"""“‘“‘“‘,5.'-“&. r‘rhu
y Rl :q;"\ E:;‘_ﬂmmﬂumﬂ‘;_ o
'r;l' L. ™AL - ..t w > F.
. a } 3
e e R
¥ A At e
AXEDRNH PRL r“m (ARBUSAL =

P Hae LS (%] u“q-g, ﬁb“- - 3
HEBMENER s npshst
MLMHE B z}

9 (‘h ﬂrmmgwmmﬂﬁ §
: CHRE FMMLmrphLIJQMMLH:;,LII"&MLHGRM :
MONEH(IKAZ A MATH H-H.IIHMIL"EIHLWME 33 ¥
KOy NMPARH AL (G A4 BoostT M‘{’LHHMEMHL
c;i‘ﬂh.‘.iﬂ,ﬂ.‘i}hlhphl‘ FHHnu,JHHm*LUTAumﬂ
CKRpALE TIOEAK Imxg,; THEIATAM ) 156 rrltﬁﬂl{'-tﬂlf
LR MBELD ru‘r;n AHEAGS ‘i'HMI"H"?'.l-HHhMEE“'
EBZNENHMIEALY  HATPAJATPHMHATPGA
l’... MAARATALRAAN A AT T.HI HTE.’]’IA‘I‘HHMITAMI*:%A‘“- e

E;ﬂ.{f"
t t ik



JInK . nnyHocCT

Kon Teonocwja je 3ammncaHo aa je CaBa y MnaziocTn UMao ,J1eTioTy
nuxka” U ,UUCTOTHE CBeT/e 371aTo3apHe Bnacu”. 36or crporor
MOHALIKOT XXMBOTA ce pa3boneo: ,0f MHOIOT 1 HETIPECTAHOT TIOCTa
ycaxHy My yTpoba, 1 060711 My U3HYTPULIOM CJle3UHa Herosa, u
MU3rybu CBY MacCT, U TaKO HeUCLesbuBo obonn.”

Ha 0CHOBY NTMKOBHUX TIpUKa3a CaBPEMEHU HAYUHULIM 3aKTby4yjy
Ia je 610 BUCOKOT pacTa, LIMPOKUX, Majlo CTYLITEHUX PaMeHa,
V3LYXXEHOT JINLIA, 3 BUCOKUM UEeJIOM, CKOPO OPJIOBCKUM HOCOM,
TaHKUM yCHaMa, AYXXWUM YLIUMa W — LITO je TI0CeOHO HarmalleHo —
ouuMa ,Koje I71efajy u 3payde CBETNOCT .

Crmen CeeTor CaBe 0TKPUBajy A je TI0Ce0Ba0 ,peHNTOCT 1 BENIUKY
naxohy y pasBujarby OCHOBHe Mucan’. V mcMuma u becemama
ce Tioxasyje xao ocehajaH uOBeK TMUTOMOr KapakTepa. Ormcun
caBpeMeHMKa U Tncalia 671MCKUX FeroBOM BpeMeHy ra TipuKasyjy
Kao 4o0BeKa ,U3BaHpedHe eHepruje, BUILIUX WHTeNIeKTyanHuX
CTIOCOBHOCTU, YTIOPHE BOJbe U TUlaxe Tipupone” Koju je criocobaH
,¥ UCTO BpeMe 3a NiyBoK YHYTapHsu SKMBOT U CHaXKHY CTBapanauky
aximnjy”. Kao 6utaH sHak meroBe BeIMUMHe Y31UMa Ce ,,CBECTPaHOCT
1beroBa reHunja 1 TPajHOCT HeroBux uaeja’.

Image and character

Theodosius wrote that in his youth Sava possessed ‘beauty of
character’ and ‘pure bright golden hair’. However, the strict
monastic life affected his health: ‘Long and constant fasting
withered his intestines, and his spleen too, he lost all fat, and
became incurably sick.’

On the basis of visual representations, contemporary scientists
conclude that he was tall, with broad but slightly round
shoulders, a long face, high forehead, almost aquiline nose, thin
lips, long ears and - what is emphasized in particular - eyes ‘that
seemed to radiate light’.

The writings of Saint Sava reveal that he possessed ‘eloquence
and great ease in developing fundamental thoughts’. In his
letters and speeches he is shown as a sensitive man of gentle
character. The descriptions of contemporaries and writers close
to his time represent him as a man of ‘extraordinary energy,
high intellectual abilities, persistent will and a shy nature’, who
was capable ‘of deep inner life and intense creative action at the
same time’. ‘The versatility of his genius and the permanence of
his ideas’ are considered to be important marks of his greatness.

Ceetu CaBa,
Kxotmja pecke u3 MaHactupa CryneHulie

Saint Sava,
copy of the fresco painting from the Monastery of Studenica






BorocnoBbe n 6OI"OCle>KEI-be

Huko arewus Hukada Huje nocmuzao nobedy, Humu je ko 200
cnasajyhu nobeduo csoza pamuoz Henpujame/oad; OHUX Cy nobedHu
seHuu Koju 0obpo mpue, koju ce mpyode, koju ce bope, Koju usopie
mpydose 00 bopbu. Kpo3 mHoze Hesose, kadce ['ocnod, sana sam
yhu y yapcmso Hebecko.

Csetun CaBa, XuaraHdapcku munuk

Csetun CaBa je 610 MOHAX U CBELITEHUK. 3ajeHUUKN HOrOCTIOBCKUN
VMEHWUTE/b HeroBOI HETIPecTaHOI MOHAlIKOr CiyXewa bory
IYyXOM W TeloM, W CBELITeHWYKOr, LPKBEHOr 6orocnyxerba
je cTaB o TIOBe3aHOCTU WU MebyCcobHOj YCII0BILEHOCTU TIpaBe
BEPe W WUCTIPABHOT XMBOTA, OPTONOKCUje U OpTOTIpaKcuje, ,6e3
Kojux obazBora jegHo He cracaBa” U Jby6aB Koja ce 3aCHMBA Ha
HajBehoj n ToTTyHOj Boxknjoj rbybaBu TipemMa 4HOBeKy TIOKa3aHOoj
W pokasaHoj XpucrtoBuM pacriehem. MoHaukum 60rocnoBerbem
CaBa 6paHU TIyT HOBEKOBOI' CTIaca Off JIEbOCTU HA OCHOBY TIOYKa
JPEeBHUX OCHMBA4a MOHALIKMX 3ajegHuua. berosa cBeuTeHnyka
forocnoBerba yTeMesbeHa Ha OfjlyKama BacejbeHCkux cabopa
ycMepeHa cy TIPOTUB jepeTuKa KOju 3aTBapajy KOMYHUKallMoHe
KaHane Kojuma TIpOTU4e CTacoHOCHA Jby6aB u3Meby uoBexa u
mwerosor CTBapaoua.

Op Mnazanaykvx rogvHa Ta [0 Tocnefwux AaHa Xxusota Casa
je y cranHoj 5bybaBu TipeMa bBory pacrao y 6orocmosHaju u
6orocnoBetsy. Y3pacTare je mpaTiiia U TeXHa 3a YCaBpLIaBatbeM
6orocnyxema. Llapurpancko borocnyxere, koje je tmpe Cetor
CaBe " y WeroBo BpeMe TIPaKTUKOBaHO y XpamoBuMa Cpricke
TipaBocnaBHe 1pkBe, CBeTn CaBa je TpBU TIOUeO Aa Tipuiarohasa
jepycanumckoj 6orocny>k6eHoj TIpaxkcu, Kojy je cmarpao
CaBpllIeHWjOM Of] Llapurpajcke.

Msrnepa na cy 1o CaBUHOM CXBaTatby CXONacTUUKa AOrMaTvka
3amafHor XpulIhaHcTBa, Koja je mobwna Ha 3aMaxy Yy HeroBo
BpeMe, U MOpanHo MoHaitBo dpatbe ACULIKOT OUIU Matbe
CTTaCOHOCHU of XpyiThaHCTBa Koje ce XXUBWU Y 3ajenHuLin ca borom
W LIPKBOM K0 3ajeAHULIOM 060XKEHWX JbyLU, KOje CY TIPAKTUKOBanmn
TIPaBOC/IaBHW MOHACU U CBELUTEHULIN.

Theology and liturgy

No lazy person ever achieved victory, nor did anyone sleeping
defeat his enemy in war; wreaths of triumph belong to those who
are good runners, who strive, who fight, and who endure all the
struggles of the fight. Through much tribulation, says the Lord,
you shall enter the Kingdom of God.

St. Sava, The Hilandar Typikon

St. Sava was a monk and priest. The attitude of orthodoxy and
orthopraxy, which cannot work one without the other, as well
as the love based on God’s love for man, demonstrated and
proven by Christ’s crucifixion, are considered to be the common
theological denominator of his continuous monastic service
to God and of the church liturgy. Sava’s monastic theology, by
which he defends human’s salvation against accidie, is based on
the lessons of the ancient founders of the monastic communities.
His priestly theology, based on the decisions of the Ecumenical
Councils, is directed against those heretics who shut off the
channels of communication through which the saving love
between man and his Creator flows.

From an early age until his death, with his constant love for God,
Sava developed in his realization of God and in his theology. This
development led to his aspiration to improve the liturgy. The
Constantinople liturgy, practiced in the temples of the Serbian
Orthodox Church, St. Sava was the first to adjust to the liturgical
practice of Jerusalem, which he considered more perfect than
that of Constantinople.

According to Sava’s view, it seemed that the scholastic dogmatics
of Western Christianity, which had gained momentum in his
time, and the monasticism of Francis of Assisi, were less salvific
than a Christianity which is lived in communion with God and
the church as a community of divinized people, as practiced by
Orthodox monks and priests.



Pacriehe,
MaHactup Ctynennua

Crucifixtion,
Monastery of Studenica




Hobujarse ayToHOMUje U ayToKedanuje
3a Cpricky TpaBOC/iaBHY LPKBY U HeHO
OpraHu3oBame

V Huxeju je 1219. CaBa ybenuo BacerbeHckor Lapa Teopmopa
JTacxapucannatpmjapxa MaHojna I CapanTeHa fia werosoj Cprickoj
TIpaBOC/1aBHOj LIPKBU Aajy CaMOCTaJIHOCT W CaMOYTIPaBy U [ia OH
6yne XMPOTOHUCAH 3a FEHOT TIPBOT apxuernuckorta. [To moBpaTky y
3emsby CBetu CaBa je ceguite Cpricke apXUeTIMCKOTIV e TIOCTaBUO
y JXKnuy. V cactaB JKnuke apxuernuckonuje yline cy, o CTapux
emapxuja n3 Oxpuzacke apxuernuckorivje, Pauika, ca ceguiutem
y CBetum amoctonnma y Pacy, IlpuspeHcka, ca ceguiuteM y
Boropoavium JbeBuuikoj y [Ipuspeny, n JIursaHcka, ca ceguiteM
y I'pavanuim. Cem JXXuuxe emapxuje, xoja je ceguilTe fenwuia
ca Apxuermcxorivjom y MaHactupy Cetor Craca, CBetn CaBa
je ocHoBao 3etrcky, ca cenuiuTeM Y MaHacTupy CB. apxaHbena
Mwuxanna Ha IIpeBnauun, XyMmcky, ca ceguuiteM y LpkBu CBeTe
Boropoawnue y Ctony, Tornunuky, ca cegnuuteM y CBetom Hukonn
y Tormuum, Bynumrbancky, ca ceguuntem y CBetom Hophy xon
naHaumwer bepaHa, XBocTaHcky, ca ceguuiteM y 1pkBu CBeTe
Boropoouue win Mane Crypnenuue xon Ilehu, Habapcky, ca
cepuuiteM y upkeu CBetor Hukone xop IIpu6oja, n MopaBuuxky,
ca ceguiuuTeM y 1pkBu CBeTor Axunuja y Apuby. VerocTaBibatbeM
cprickux emapxuja CaBa je [ao 4BPCTYy W LINPOKY OCHOBY
xpuithaHckoM TpocBehmBatby, YTBPANO CHAXXHY OpraHun3aliMoHy
OCHOBY HapopHor kapaxTepa Cpricke LIpKBe W TIOCTaBUO 4BpCTe
rpaHuie u TipeMa OXpWUACKO] apXMEeTMCKOTIMjU W Tipema
puMoxaTtonuykom ITpumopjy.

Autonomy and autocephaly of the
Serbian Orthodox Church and its
organization

At Nicaea in 1219, Sava convinced the Ecumenical Emperor
Theodore Lascaris and Patriarch Manuel I of Constantinople
(Sarantenos) to recognize his Serbian Orthodox Church as
independent and autonomous, and to consecrate him as its first
archbishop. On his return to Serbia, St. Sava established the seat
of the Serbian Archbishopric in Zi¢a. It included the old bishoprics
which used to be part of the Ohrid Archbishopric, Raska, seated
at the Monastery of the Holy Apostles in Ras, Prizren, seated
at the Mother of God of Ljevis in Prizren, and Lipljan, seated at
Gradanica. In addition to Zi¢a, which shared its seat with the
Archbishopric at the Monastery of St. Saviour, St. Sava founded
the following new bishoprics: Zeta, seated at the Monastery
of St. Michael the Archangel at Prevlaka, Hum, seated at the
Church of the Holy Virgin in Ston, Toplica, seated at St. Nicholas
in Toplica, Budimlja, seated at St. George, near the present-day
Berane in Montenegro, Hvosno, seated at the Church of the Holy
Virgin, Little Studenica near Pe¢, Dabar, seated at the Church
of St. Nicholas near Priboj, and Moravica, seated at the Church
of St. Achillius in Arilje. With the establishment of the Serbian
bishoprics, Sava prepared a solid and broad ground for Christian
enlightenment, gave the Serbian Church a strong national
character and set up firm borders both with the Archbishopric of
Ohrid and the Roman Catholic Littoral.

JoBaH (Ko3zma), CBetn CaBa n CBett CiMeoH ca xwutunjem Cetor Case,
Kormja dpecke n3 MaHacTupa Mopaua (nerass)

Jovan (Kozma), St. Sava and St. Simeon with the hagiography of St. Sava,
copy of the fresco painting from the Monastery of Moraca (detail)
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HIurnoMarcka n OP>XaBHUNYKa
0eJ1aTHOCT

[IpBy purmomarcky mucujy Ceetn CaBa je ycCrelHo 06aBuo
1198. n 1199. y Lapurpazny. M3nejcTBoBao je Aa BU3AHTUjCKK
uap Anexcuje III Anheo nogenv Cpbuma CBETOrOPCKU MaHACTUD
Xunanpap u mopapu My camoctanHoct. [To moBpatky y Cpbujy,
KOjy je oTtyCTOLINO BUllleroauiIsu rpahaHcku pat nsmeby werose
ctapuje 6pahe Bykanaun CredaHa, CaBa je mtoMohy 04EBUX MOLITU]Y,
Koje je 1207. moaurao n3 Xunauaapa, CMMpmo CTpacTu 1 JOTIpUHEO
oriopaBKy 3eMibe. Iberose Mucuje kox Mabapckor xpasba AHapuje
Il n 6yrapckor 6ombapa Ctpesa otknowwne cy on Cpb6uje paTHy
miornbesb. HaxoH 1to je y Hukeju 1219. nobuo caMmocTanHocT 3a
Cpricky TtpaBoC/IaBHY LIPKBY W TIOCTAO0 HbeH apxuernckort, Casa je
miomorao u 6pary CredaHy na fobuje xparbeBcky KpyHy u Cpbuja
TiocTaHe xparbeBuHa. CaBa je yTuliao Ha TO a CMeHa Ha CPTICKOM
TipecTony u3smeby mweroemx cuvHoBalua Papocnasa v Bnagucnasa
1233. mipobe 6e3 Behux ToTpeca. Bennkun Op>KaBOTBOPHU 3HAYaj
nma n CaBUHO yCTaHOBIbetbe B1afapckor Kynra cBeTor CumeoHa
n xynrta cBetor CMMOHa, KOjUMa Ce CMarbUuo PpUsuK op cykoba
LpKkBe 1 fpxase. [IpeMa pumMokatonuumma y Cpbuju moxasmusao
je ouTIoMaTCcKy TonepaHTHOCT. Y TocneAnuM roguHaMa >KMBoTa,
Ha CBOjUM XOZO4aCHUYKUM TiyToBawuma y CBery 3emsby, CaBa
je, y cycpeTuma ca TaTpujapcuma Jepycanuma, Anekcanapuje
W AHTUOXWje, Te eruraTckuM CyITaHoOM, YUBPUIAMBAO W LIMPUO
yI7lel CBOje ApX<aBe U LpKBe.

Diplomatic and state activities

His first diplomatic mission St. Sava completed with success in
1198 and 1199 - a mission to Constantinople. He managed to
obtain the Athonite Monastery of Hilandar for the Serbs and to
secure its independence from the Byzantine Emperor Alexios III
Angelos. Upon his return to a Serbia devastated by the perennial
civil war between his elder brothers Vukan and Stefan, Sava used
their father’s relics, which he moved from Hilandar to Studenica
in 1207, to reconcile the brothers and to reinstate peace in the
country. His missions to King Andrew II of Hungary and the
Bulgarian Boyar Strez resulted in averting the danger of war
from Serbia. After he had gained independence for the Serbian
Orthodox Church and became its archbishop in Nicaea in 1219,
Sava helped his brother Stefan in obtaining the regal crown
and royal status for Serbia. Owing to his efforts, the shift on the
Serbian throne between his nephews Radoslav and Vladislav in
1233 passed smoothly. The establishment of the ruler’s cult of
St. Simeon, as well as the cult of St. Simon, which he initiated,
was of great state-building importance, as it reduced the risk
of a conflict between the church and state. Towards Roman
Catholics in Serbia he exercised a diplomatic tolerance. During
the last years of his life, on his pilgrimages to the Holy Land,
Sava met the Patriarchs of Jerusalem, Alexandria and Antioch,
and the Sultan of Egypt, thus strengthening and increasing the
reputation of his church and state.

Csetu CaBa Kofi BUSAHTUjCKOT Liapa Anekcuja Anbena,
Kxomvja dpecke T'eopruja MutpodaHosuha n3 xunaHaapcke Tpresapuje

St. Sava visiting the Byzantine Emperor Alexius Angelos,
copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory






HpaBHMK — 3aKOHOOaBal]j

Hajsehu Boxcuju daposu mehy nyduma, 0aposaHu 00 sullirbe2d
uosekomyb/oa, jecy — ceelUmMeHcmso U yapcmaso; jeoHo, dakae, da
CAYXU OHOM wmo je bodxcaHcko, a Opyz2o da srada u da ce cmapa
30 OHO WMo je oYOcKo.

Ceetu CaBa, 3axoHonpasuno

CauyBaHw cy, y OpUrMHany v Tiperucy, cnefehn mpaBHM akTu Koju
cy v Be3u ca CaBUHUM aKTUBHOCTUMA OKO Lobujarba, Toansarba
W opraHmsalinje MOHALIKOI >XuBOTa y Xwnanpapy: Krmutopcka
moBejba CuMmeoHa Hemawe u3 1198, Xunanpmapckun turuk CB.
CaBe n Ktutopcxa moBerba Benukor xyraHa CtedpaHa Hemamwuha.
V3 Kapejcky xenujy Be3aH je CaBUH yroBop ca TIpPOTaTOM O
KyTOBUHU BUHorpaza 3a Kapejcky xennjy n Kapejckn TUmumk.
CaBa je y CtypeHuumn Hammcao CTyAeHUUKM TUTTUK U, BEPOBATHO,
ZomyHuo HemarbuHy KTuTopcky moBerby CTymeHWLM onpenbama
0 eKOHOMCKOj OpraHusalmju MaHacTupa kKojuma ce ypehyje
TIpaBHU TIONOXKAj pa3sHUX KaTeropuja MaHacTUPCKUX TIOAaHWUKa
- ,LpKBeHUX Jbyau’, Brlaxa U BojHuxa. OBa m3rybrbeHa AoTyHa
CTIOMUIbe Ce Yy KacHUjuM AoKyMeHTUMa kao 3axoH Csetora
Cumeona n Ceetora Case.

[Tocne pnobwjarwa camocTanHocTM 3a Cpricky TIpaBoCaBHY
upkBy, CaBa je u3panno 3aKoHOTIPaBWUIO, 300PHUK 3aKOHA KOjUM
je yTBpAMO HOpPME Ta4iHOCTW HEHOT BEPOy4era, WCTPaBHOT
o6aBbatba IMTYPrjCKor XXMBOTA U OFHOC LIPKBe U Apxase. CaBuH
n360p TIpaBWIA Koja Cy YBPLITEHA Y 3aKOHOTIPABUJIO YCIIOBIbEH
je FeroBUM W[EONOLIKUM OTipefiesberbeM 3a CUMOPOHUjCKM
oOHOC OpyXkaBe W LlpKBe. 3akoHoripaBunoM je Cpbuja pobuna
,KOZleKC YBPCTOr TIPaBHOI' TIOpefKa W TiocTajla TpaBHa ApXasa”
Ha OCHOBaMa IPYKO-PUMCKOI TIpaBa y WeroBoj BU3aHTWjCKOj
pelaxkuuju.

Jurist - legislator

The greatest of God’s greatest gifts to man, manifestations of the
Supreme Philanthropy, are - the Clergy and the Empire; one, to
serve what is divine, and the other, to govern and to take care of
what is human.

St. Sava, The Nomocanon

The following legal acts, related to Sava’s activities in obtaining,
building and organizing monastic life in Hilandar, have been
preserved, in original and copy: the Founding Charter of Simeon
Nemanja of 1198, the Hilandar Typikon of St. Sava and the Donor’s
Charter of Grand Prince Stefan Nemanji¢. Related to the Karyes
hermitage is Sava’s agreement with the Protos on purchasing
a vineyard for the hermitage, and the Karyes Typicon. In the
Monastery of Studenica, Sava composed the Studenica Typikon
and, most likely, added to Nemanja’'s donor charter for Studenica
provisions for the economic organization of the monastery,
which regulated the legal status of the various categories of
monastic subjects - ‘church people’, the Vlachs and the soldiers.
This amendment, which is not preserved, has been referred to in
later documents as the Law of SS. Simeon and Sava.

After obtaining independence for the Serbian Orthodox Church,
Sava created the Nomocanon (Zakonopravilo), a code of law
which established the norms for the accuracy of its teaching,
of proper liturgical life and the relationship between the church
and the state. Sava’s selection of the rules that are included in
the Nomocanon was conditioned by his ideological commitment
to a harmonious relationship between the church and state.
With the Nomocanon, Serbia received a ‘code of solid legal order
which became a rule of law’ based on the Greco-Roman law in
its Byzantine version.

JoBaH (Ko3ma), CBetn CaBa 1 CBetn CuMeoH ca >xxutujem Ceetor CaBe,
Kxomuja $pecke U3 maHactupa Mopaya (nertasmb)

Jovan (Kozma), St. Sava and St. Simeon with the hagiography of St. Sava,
copy of the fresco painting from the Monastery of Moraca (detail)
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KrbmoxeBHO feno

a ce He ymHoxKe peuy, (...) 0a ce He YMHONKU NUCAHDe.
Ceetu CaBa, XKumuje Csemoz CumeoHa Hematrve

CaBa jeHaruncao, peurosao, peBeo UiN OpraHn30Ba0 U HAATITIelao
TipeBoOhetbe BUlle CTiMca Off KOjUX je Ao AaHac cauyBaHO ABaHaecT.
Hexn op wux cy xpajibe YTUANTAPHU, TIOTTYT TIOTBPAA O KYTIOBUHU
WIV AapOBHUX YTOBOPA, anu HEKW, Mako HacTanu u3 6orocnyxbeHe
miotpebe TomyT JKutnja Csetor CumeoHa u Cnyxbe CBeTom
Cumeony unu Iuema urymany CriMpuzoHy, uMajy To TpoLieHn
ucropnyapa KhbWKEBHOCTU 3HadajHa yMEeTHUYKa CBOjCTBa. Y3
TO, OBa fienla Cy TIPBEHLM y Xarmorpadckom, XMMHOJIOLIKOM U
eTIUCTONAaPHOM JKaHpy Yy CPTICKOj KHWKEBHOCTU UUju je ayTop
TIO3HAT W KOjU Cy TIMCaHWU CPTICKUM je3ukom. V CaBunum gennma
m3paxkeHa je oceRajHOCT, CTIOCOOHOCT OTUCUBAtba BRACTUTOL
LOXXUBJbaja, ApaMCKa BELITUHA, CTIOCOOHOCT pa3Bujarba ujanora
W BelITO KOMTIOHOBare Hapaiuwvje. HberoB cTun xapakrepwile
Kpatkoha peueHulle u cTporocT uspasa. CBa meroesa pena
WUCTIMCaHa Cy MeLIaBUHOM  CPTICKOCTIOBEHCKOT W HapOAHOT
LITOKaBCKOT je3uka. CaBUHO KIbWKEBHO [1e710 CBeJoU O ToveLma
TIpaBoTMCHe pedopMe CPTICKOT KHUKEBHOT je3uka, anu To je jour
YBEK je3uK KOju Huje CTyTaH YBPCTUM TIPaBOTIMCHUM HOpMama.

Literary work

In order not to multiply words, (...) not to multiply writing.
St. Sava, Life of St. Simeon Nemanja

Sava wrote, redacted, translated or organized and supervised
the translation of many documents, of which only twelve have
been preserved. The character of some of them is extremely
practical, such as receipts of purchase and grant agreements; on
the other hand, to some of them, although they were created for
liturgical needs, such as the Life of St. Simeon and the Service
to St. Simeon and the Letters to Hegumen Spiridon, the literary
historians attribute significant artistic value. In addition, these
works were firstlings in the hagiographical, hymnological and
epistolary genres of Serbian literature the author of which was
known, and which were written in Serbian language. Sava’s
works are marked with sensitivity, the ability to describe his own
experiences, dramatic technique, the ability to develop dialogue
and a skill in composing narrative. His style is characterized
by short sentences and rigid expressions. All his works were
written in a combination of the Serbian-Slavic language and
vernacular Shtokavian dialect. Although Sava’s literary work
testifies to the beginnings of an orthographic reform of Serbian
literary language, it was still not a language constrained by firm
orthographic norms.
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CnukapcTtBo

IOomeHTnjaH 6Genexxin CaBUH aHraXXMaH Ha  OCIVKaBawby
XWIaHIapcKor Xpama, XxpaMa wmaHactupa Kcuporotama Ha
Ceeroj ['opn wn Tpmesapuje MaHacTupa Bartomepma. V Cpbuju je
CaBa m3panouno cnukapcku mporpaM CTydeHulle W aHTadXXoBao
CTIMKape Koju cy je ocnuxanu. bro je nHcnmpartop u opraHusarop
ocnuxasawa JKnue n Muneluese. Pacropen >xuBornca y €Bakoj on
OBUX LIpKaBa TIOUMBAO je Ha pa3pabeHnM 60roCc/I0BCKUM uejaMa:
y CTyneHuLM je N360p ClieHa HarnallaBao MUTYPIrujcky AUMEH3UjY
xpaMma, a y JKuuu je Bullle MecTa f[obwia TeMaTKa KaTeapanHux
upkaBa. Ilpn pacropebuBamy cueHa CaBa ux je cTaBbao y
Ivjanolwku opHoc. Ha wmcTakHyTMUM 3uAHWM  TIOBpLIMHaMa
TIOCTaBUO je TIpUKase CBeTUTeJba KOjU Cy 3aLITUTHULIV HeroBor
oua u 6pahe: Ceeror Hukony, Credana [TpBomyueHuxa, CBeTor
JoBaHa Ilpeteuy. [lonao uM je cBoje cBeTauke y3ope: CBetor CaBy
OcBehenor, Ceetor Teopopa Ctynura u Csetor Joacada. OH je
CKYTTy MO3au4Ky TEXHUKY TIPWIAroAmno CPTICKUM MaTepujanHum
MoryhHocTuMa Tako WTO jy je 3aMeHuo jedtuHmnjom dpecko
TEXHUKOM TeYHOr 371aTa W 371aTHux nuctnha. Ha dpecxama cy
371aTOM UCTICAHU CPTICKW HATTIUCU.

Kopuctehun BusaHTtujcke mkoHorpadcke iieme, CaBa je yBeo y
TIpOrpaMme CpTickMX XpaMoBa CPTiCcKe TEMe: KTUTOPCKE KOMTIO3ULIWje,
XOPWU30HTAJIHE J103€ CPTICKUX Blaziapa WU apXUeTmMcKoTia U ClieHe
Be3aHe 33 MOHALIKU KMBOT U CMPT POAOHAYENIHMKA AUHACTUje
Hemame-CuMeoHa U TUME YUMHWUO OUUITIELHOM CBETOPOLHOCT
IvHacuje Hemamwuha n ,konndukoBao jeqHy wIeonorujy xoja
he TpajaTu BekoBMMA”. 3a OCNIUKAaBame BIALAPCKUX 3adyXKOuHa
n cepuuita Cpricke apxueriuckorivje, Casa je aHraxkoBao Bopehe
MajcTope BWU3AHTUjCKe YMETHOCTW, ajln jeé UCTOBPEMEHO Matbe
3HauajHe TIPOCTOpe CPTICKMX LpkaBa U MaHacTUpa TIPETTyLITao
noMahvM MajcTopuMa [1a Y CEHLIU BEIUKUX YMETHUKA pa3Bujajy
BJlaCTUTE CTBapaslayke TIOTEHLIMjase U 3aHATCKE BELITUHE.

Painting

Domentian recorded Sava’s commitment to painting of Hilandar,
the Xeropotamou Monastery on Mount Athos and refectory of
the Vatopedi Monastery. In Serbia, Sava created the painting
programme for Studenica and engaged the painters. He also
inspired and organized the painting of Zi¢a and MileSeva. The
arrangement of frescoes in each of these churches was based
on elaborated theological ideas: in Studenica, the selection of
scenes emphasized the liturgical aspect of the temple, while
in Zi¢a more room was given to the themes closely related to
cathedral churches. When arranging the scenes, Sava put them
in a dialogic relationship. The representations of the patron
saints of his father and brothers: St. Nicholas, St. Stephen, and
St. John the Baptist were painted on the prominent walls. Next to
them, he added his role model saints: St. Sava the Sanctified, St.
Theodore Studite and St. Joasaf. The expensive mosaic technique
Sava adapted to Serbian finances, replacing it with the cheaper
fresco technique of liquid gold and gold leaf. Inscriptions in the
Serbian language on the frescoes were written in gold.

Using Byzantine iconographic schemes, Sava introduced
domestic topics into the painting programmes of Serbian
temples: donor’s compositions, horizontal genealogies of Serbian
rulers and archbishops, and scenes related to the monastic life
and death of the founder of the dynasty Nemanja-Simeon, thus
making apparent the holy lineage of the Nemanji¢ dynasty
and ‘codifying an ideology that will last for centuries’. For the
painting of the rulers’ endowments and the seats of the Serbian
Archbishopric, Sava engaged the leading masters of Byzantine
art. At the same time, the less significant spaces of Serbian
churches and monasteries he entrusted to local masters, for the
development of their own creative potential and handicraft skills
in the shadow of the greater artists.



MaHaunmvoH,
Kommja dpecke n3 MaHactupa CTyneHuLa

Mandylion,
copy of the fresco painting from the Monastery of Studenica



ApxutexTypa

CaBa je oppehnBao 061MK LpKBeHUX rpaheBUHa Koje Cy TIoAn3aHe
Y 1eroBo BpeMe. Iberosa cxBartama Cy HajMoOTIIyHWje TIPUCYTHA Y
xpamy Xpucra Criaca y dKuun. OcHoBa TpOCTOPHe CTPYKType XXuue
je Hemamunna BoropoguunHa upksa y Ctyaenuumn. [og ytuuajem
CBETOrOpcKe W TIPeCTOHUYKe apxuTekType, Casa je mpeko JKuue y
palllky apXuTeXTypy yBeo cnefiehe HOBOCTU Koje cy 3a pe3ynTtar
“Marsne pa3BWjeHUjU TIPOCTOPHW OBNIMK: Ha CEBEPHOM W jyXKHOM
BecTbWy y J)Kuun ce 3aTBapajy Bpata U OHU Ce LIeJIOM LIVPUHOM
0TBapajy TipeMa TIOTKYTIONHOM TmpocTopy. OBUM 3axBaToM
TpeQiBopja ce TIpeTBapajy y TeBHUlle. Y3 TpuUrpaTty Xpama cy
TIOCTaB/bEHW TAPAKIUCU Y OBNIUKY YMareHWX, anu TOTTYHUX
KynTHUX rpaheBunHa. HoBOCT y MPOCTOPHOj eMun XKude y ogHocy
Ha CTymeHully je W CriofbHa TIpUTpaTa ca Ky/loM 3BOHUKOM U
xatuxymeHoMm. Op JKuue, MuMHyLIMO3HA obpazja Marepujana wu
CTIOJbHA apXUTEKTOHCKA ZleKopalinja rybe Ha 3Hauajy, a BpeaHOCT
ZIobvja yHyTpalltbU TTPOCTOP.

ApxutekToHCKW TiporpaM lpkBe Xpucra Craca y Mawoj wnm
Behoj Mepu TIOHOBTbEH je y apxuTeKTypw Boroponuie XBocTaHcke,
[TpupnBopuin, xpamy BasHnecewa [ocrmopmwer y Munelesu n
CeetuM amoctonuma y [ehu.

Architecture

Sava determined the form of the church buildings that were
built during his time. His understanding of architecture can be
best seen in the Church of Christ the Saviour in Zi¢a. Its basis is
identical to Nemanja’'s Church of the Virgin in Studenica. Under
the influence of the Athonite and the capital city’s architecture,
Sava through Zifa introduced to the Ras architecture the
following innovations that resulted in a more developed spatial
form: in the northern and southern vestibule in Zi¢a the doors
close and opening in their entire width to the space beneath
the dome. With this alteration, the vestibule is converted to
the choir. Next to the narthex are chapels reduced in size, but
complete cult buildings. A new feature in the spatial patterns
of Zi¢a, when compared to Studenica, is the narthex with a bell-
tower and catechumen. With Zi¢a, the interior of the church is
given more importance than meticulous processing of materials
and external architectural decoration.

The architectural programme of the Church of Christ the Saviour
is more or less repeated in the architecture of the Virgin of
Hvosno, in Pridvorica, the Temple of Ascension in MileSeva and
the Holy Apostles in Pe¢.

Xpawm Ceeror Crtaca y XXuun,
(LipBeHOM 60jOM O3HAU1EHW CY e7IeMEHTY KOje je Y TIPOCTOpHY opraHusalujy yBeo CBetvt CaBa)

Church of Christ the Saviour in Zica,
(the innovations introduced in church architecture by St. Sava are coloured in red)






[IpuMerbeHa YMETHOCT

Cpricke XpamoBe uujuM je Tmoau3amweM pykoBoguo CBeTun
CaBa rpaguiv cy nobpu MajcTopu U OCIVMKaBasu UX BPXYHCKU
XXMBOTIMCLIN. [la Cy OBW XpamoBW OWIWM OTPEMIbEHU [Aenuma
Ol CKYTIOL[EHOI MaTepujasia U HajBulle yMeTHU4YKe BPefHOCTU
MOXeMO 3aKJby4UTU Ha OCHOBY Mo3auuke MKoHe Boropopuie
Opurntpuje ns XunaHpapa uim Ha oCHOBY oTlaTe Ha pyLuu CeeTor
JoBaHa Ilpeteue n3 Cujene.

CaBa je ckyTiolleHe penukBuje, WKOHe, Kiure, ofexzue Wu
6orocny>xbeHe TipeMeTe HabaBbao KYTIOBUHOM W TIOKJIOHUMA
npunukom Ttioceta Llapurpany, ConyHy, Hukejn, Jepycanumy,
Anexcanapnju n AHTMoxujuU. CaBUHO caKyTUbatbe AparoleHux
LIPKBEHUX TIpeAMeTa T0 CpeAullTUMa XpUlIhaHCTBa HUuje 6wno
TIyKO KoneKLimoHupare. CaBa je 610 cBecTaH Aa 60raTcTBO OTIpEME
OvKe yImen W LUpKBamMa W ApXaBWU y Kojuma Cy ce Hanaswimn
n pa Cpbw, ca TocenoBarbeM HajsHauajHUjuUX XpuurhaHckux
penuxsuja 6uBajy, ,MpemMa cxBaTarbuMa BPEMEHA, TTOCTABIbEHU Y
KOOpAVHaTe CBeTe UCTopuje 1 ogpebeHn Kao UCTOPUjcKn Hapop' .
KuBoT y xoju cy y Mwuneiuesu noxpamweHe mowtn Cetor Case,
10 JIoMeHTWjaHOBOM CBefioUetby, 6110 je n3pabeH of TIIeMeHUTUX
MeTazna U 60raTto ykpallleH, IITO yKasyje Ha To ma cy y Cpbuju
y CaBMHO BpeMe TIOCTOjasie 371aTapcke PaAwnoHwule y Kojuma cy
PaaviIn MajcTopy CTTIOCOOHU [a 3a[10BOJbE 3aXTEBHE HApYUMOLIE.

Applied arts

Serbian churches, the erection of which was organized by St.
Sava, were built by skilled masters and painted by excellent
painters. That these churches were furnished with objects made
of precious materials and of great artistic value can be seen with
the mosaic icon of the Virgin Hodegetria (“She Who Shows the
Way”) from the Monastery of Hilandar, or by the plating on the
hand of St. John the Baptist, from Siena.

St. Sava acquired valuable relics, icons, books, vestments and
liturgical objects by purchase and as gifts during his visits to
Constantinople, Thessaloniki, Nicaea, Jerusalem, Alexandria
and Antioch. His efforts to acquire these valuable ecclesiastical
objects from centres of Christianity were not mere collecting.
Sava was aware that opulence of furnishing increased the
reputations both of the churches and the state where they were
located, and that possession of the some of the most important
Christian relics placed the Serbs, ‘according to the perception of
the time, within the coordinates of sacred history, ranking them
among the nations of that history’. As Domentian recorded, the
reliquary in which the relics of St. Sava were kept in MileSeva
was made of precious metals and lavishly decorated, suggesting
that there were goldsmith's workshops in Serbia during Sava’s
time with craftsmen able to meet the requests of demanding
clients.



Ormnarta Ha pyuu Csetor JoBaHa [IpeTeue, CujeHa

Plating on the hand of St. John the Baptist, Siena

Kpct Csetor Cage, [InjeHuia

St. Sava’s cross, Pienza



Yyna

CaBnHO poherbe merosa >XWUTWja TIpeAcTaB/bajy Kao ynasax
V WUCTOpWjy 4oBexka Tocnaror op bBora xoju je jouwr y Bpeme
3eMaJbCKOr XXMBOTa 4MHMO uyfa. Camo CaBUHO MOHalllene je
uyno Hanuk XpuctoBom Backpcy: nsHan 3acrmanmx BojHuka Pactko
TIpenasu y Apyru XXMBOT y KoMe fobwja nme Casa. CaBa 1ynecHo
TIpopuye Uyno MupoTodera CUMEOHOBUX MOLUTUjY W YyTUYe Ha
MupoTouere. OH ToTtyT XpucTa BackpcaBa bparta CredaHa n uma
Moh fa ucuesbyje n Aa usronn gemone. Casa 4yaecHo ogspaha
pasbojHuxe, a Boropoauiia My 4yAecHo OTKpUBA CKpUBEHa bnara.
OH yTu4e Ha TPUpOOHe TiojaBe: MONUTBOM 3ayCTaBiba ONyjy
Ha MOpY, Ha caM TIOMEH HeroBoI UMeHa MJIeKO TIouuntbe fa ce
cupn, a puba cama yckaue y 6pop To HeroBoj XkermbU. Jok je Ha
BorojaBmene y TpHoBy ocBehinBao Bofy, OHa ce TIOf, HerOBOM
PYKOM uynecHo paspaBajana. Ceetw CaBa w3asuBa rpaf kako 6u
YCTIelHO 06aBUO AWUTUIOMATCKY MWCWjY KOf, yrapckor Kparba,
a Ha ¥eroBy MOIWUTBY aHbeo ycMmphyje 6yrapckor 6orbapa Koju
mipetn Cp6uju. CaBa je 4ymecHo TIpeABUAEO BNACTUTY CMPT, U
YyZlecHo je y CHy 6yrapckom Liapy Hapeawno na AOTIyCTU TIPeHOC
HEeroBux mMowtujy y Muneuey. Uyzo je 6uno u to o cy CaBuHe
MOLUTU cadyBajle LelloBUTOCT W Uy[ecHO wucuebusaie. Hak u
CaBuH TIpasaH rpoby y TpHOBY, HAKOH LITO Cy MOLITW TIPEHETE
y MuneiueBy, uynecHo ucueryje. UynecHUM [071acKOM jeLHOM
crapuyy y caH CaBa Hapebyje Apyro mpeMellTame BRacTUTUX
MOLLTUjY YHYyTap Xpama y Muneluiesu.

Miracles

In his hagiographies, St. Sava was presented as a man sent
from God, who performed miracles during his earthly ministry.
Sava’s entering a monastic order was itself a miracle like Christ’s
resurrection: above sleeping soldiers, Rastko passes into another
life, taking the monastic name of Sava. Sava predicts the miracle
of myrrh pouring from Simeon’s relics, and exercises an effect
on the flow of the myrrh. Like Christ, he resurrects his brother
Stefan, and has the power to heal and to expel demons. He
miraculously discourages thieves, while the Virgin miraculously
reveals hidden treasures to him. He affects natural phenomena:
a storm at sea is stopped by his prayer, milk begins to acidify at
the very mention of his name, while a fish leaps into a boat at
his wish. While he is consecrating water during the Feast of the
Epiphany in Trmovo, it is miraculously spilt. St. Sava brings down
hail, in order to accomplish a successful diplomatic mission
to the Hungarian king, and his prayer makes an angel kill the
Bulgarian boyar who threatened Serbia. Sava miraculously
predicted his own death, and miraculously ordered the Bulgarian
Emperor in a dream to allow the transfer of his relics to MileSeva.
It was a miracle in itself that Sava’s relics were preserved, and
that they caused miraculous healings. Even after his relics were
transferred to MileSeva, Sava’s empty tomb in Trnovo was the
source of miraculous healings. By appearing miraculously in a
dream of an old man, Sava ordered another transfer of his own
relics inside the monastery of MileSeva.

Csetun CaBa MonuTBOM y6uja CTpesa,
Kxomvja dpecke T'eopruja MutpodaHosuha n3 xunaHaapcke Tpresapuje

The prayer of St. Sava kills Strez,
copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory






Kynt

Ceetn CaBa je joluI 3a >XMBOTa MaHudecToBao cBeTocT. Hu mocne
CMPTU OH HUWje POpPManHO KaHOHWU30BaH, aln je HeroB KynT
610 320KpY>KeH Ca TIONararbeM HeroBUX MOUITUjY Y MuneleBy
Beh HakOH HeKONWMKO ropguHa Tocne yrokojerwa. CaBUH KynT
CUCTEMATCKU Cy HeroBasu 1 LipkBa v iBop. Ycrere CBetor Case 14.
jaHyapa u ITpeHoc MOITUjY 6. Maja BOGWUIN Cy TIPA3HUK U CyKbe.
[TpBa HamucaHa cnyxb6a objenubyje CTIOMEH U TIPEHOC MOLITU]Y,
a caAp>ku U TIPOJIOUIKO XXUTUje cBeTuTeba. JINTYPrujcku TeKCTOBK
mocBehienn CBerom CaBM ce yMHOXaBajy W Dpa3BWjajy TIPeKo
Xwutuja Ceetor CaBe Koje je Hamucao IoMeHTUjaH o0 CIy>Xom n
JXuntnja CeetoM CaBu Koje je Hamucao Teopmocuje troueTkoM 14.
croneha. Y Xunanpnapy je Teonocuje y ucto BpeMe fjoliao Ao naeje
,CBeLITeHe ABOjuLie” 1 Ha OCHOBY ke Harmcao OcMornacHe KaHoHe
CumeoHy n CaBw. IIpeTriocTaBrba ce Aa je TI0OCTO0jao U 3ajeIHUYKN
nipasHuk Cetor Case n CBetor CumeoHa. CaBu ce TIOAWXKY LIPKBe,
VKOHOTIULIY UKOHe Ha KojuMa je TpuKasaH Kao apXUertmcKort u
>KMBOTIMLLY dpecke ca cLieHaMa U3 HeroBor XUTuja.

CaBuH Tpehu cuHoBall [Ipeancnas, 6yayhun cpricku apXmeTmmeKort,
Ha MOHAllEwY je y3e0 CTPUYEeBO MMe, a UeTBPTW, Kparb Ypoul,
Hapyuuo je op JJoMeHTWjaHa TPOCTPaHO, pPeTopuuko >Kutuje
Ceetor CaBe. CBetn CaBa ce crioMuUibe y TIOBe/baMa CBUX CPTICKUX
Bnazapa avHactuje Hemamwunh. O cHasu werosor Kynta roBopu u
TO [a Ce Ha HeroBoM rpoby 1377. kpyHucao 3a xpasba 60caHcKm
6aH TBpTKO, a op 1448. CredaH Byxuuh Kocaua je Hocvo TuTyny
~Xepuer of cB. CaBe”.

Cronehe n TO HakoH ocBajawa Cpbuje Typuwu cy, YBULEBLIN
na xynt Ceetor CaBe 3HAuW KYNAT ,CTape cpricke OpXkaBe” Kojy
Hapop xohe f#a 06HOBW, CTIAUIU CBETUTEJbEBE MOLITU. Anu, HU
HAKOH CTiajbMBarba MoLUTHjy, KynT CBeTor CaBe ce HUje CMammo.
Hamporus. CBetn CaBa je y xaneHnpapy Cpricke TipaBOCnaBHe
LpxBe no6uo tpehu mpasHnk - 10. Maj, AaH crasbuBarba HEeroBuUx
MOLUITWjY.

Ha Apxujepejckom cuHopy y Kapnosuuma 1774/1775. rogviHe,
CeBetm CaBa je 3BaHMYHO TIpoIZlallleH 3a ,CPTiCKaro popa
3aCTymHUKA", LITO je TOTBpAWIA aycTpujcka lapuila Mapuja
Tepesnja PerynamentomM u3 1777. roguHe. CaBUHO HAPOUUTO
CraBJberbe Kao HAPOAHOT WU LIKOJICKOT 3alUTUTHWUKA 3aTiouerno je

The cult

Already during his lifetime, St. Sava manifested his sanctity.
Although he was not formally canonized, his cult was fully
established with the transfer of his relics to MileSeva only a few
years after his death. The cult of St. Sava was systematically
nourished both by the church and the court. Two feasts and
services were dedicated to him: the Assumption of Saint Sava
on 14 January and The Transfer of Saint Sava’s Relics on 6 May.
The first service created in his honour is for the occasion of the
transfer of his relics, and contains as its prologue a hagiography
of the saint. Liturgical texts in the services dedicated to St. Sava
were multiplied and developed through the ‘Life of St. Sava’
by Domentian and the ‘Life of St. Sava’ by Theodosius in the
early 14th century. It was at the Monastery of Hilandar that
Theodosius came up with the idea of ‘holy doubles’, and created
the Octoechal canons to Simeon and Sava accordingly. It is
assumed that there was a joint feast of St. Sava and St. Simeon.
Churches were dedicated to St. Sava, as well as icons depicting
him as an archbishop, and frescoes with the scenes from his
hagiography.

Sava’s third nephew Predislav, who was to become an archbishop
of Serbia, took his uncle’s name when became a monk, and the
fourth nephew, King Uro§, commissioned from Domentian a
long, rhetorical Life of Saint Sava. St. Sava was mentioned in the
charters of all Serbian rulers from the Nemanji¢ dynasty. The
strength of his cult was proven by the fact that Tvrtko, Ban of
Bosnia, was crowned king on his grave in 1377, while from 1448,
Stefan Vuk¢i¢ Kosaca was titled ‘herzog of St. Sava’.

A century and a half after the conquest of Serbia, identifying the
cult of Saint Sava as the cult of the ‘old Serbian state’, which the
Serbs wanted to restore, the Turks set fire to his relics. But even
after that, his cult did not diminish. On the contrary. The Serbian
Orthodox Church dedicated the third feast to St. Sava — 10 May,
the day when his relics were incinerated.

At the Synod held in Karlovci in 1774/1775, St. Sava was
officially proclaimed a ‘protector of the Serbian people’, and this
was confirmed by the 1777 Regulament of Austrian Empress
Maria Theresa. The celebration of St. Sava as a patron of the



cpenvHoM 18. cToneha u Texsno Kpo3 19. mapanenHo ca 6opbom
Cpbuje 3a ocnobaharwe op Typaxa w aycrpoyrapckux Cpba ofn
Mabapa.

CeM oruuTer LPKBEHO-HAPOMHOr W LIKOJICKOT KYJTa, TIOCTOjU WU
xynt Ceetor CaBe Kao 3alUTUTHUKA PasHUX, TIPe CBUX TIPOCBETHUX,
YCT@HOBA, K20 KYJIT KPCHOT UMEHA U Kao KYJIT 3aBeTa 3a 30PaBibe
TbYOU U CTOKE.

Papyn, leusuc ca cprckum cBeLiuMa,
KOTIMja UKOHe

Radul, Deisis with Serbian Saints,
copy of the icon

nation and of schools began in the mid-18th century, and was
practiced throughout the entire 19th century, parallel with the
Serbian struggle for liberation from the Turks and the struggle of
the Serbs of southern Hungary from the Hungarians.

In addition to these cults, there are cults of St. Sava as the patron
of various, mostly educational, institutions, as well as of the
baptismal name, and of invocations for the health of humans
and livestock.




Mehy npyrum Hapoguma

O Ceetom CaBu cy jolI 3a weroBor >Xkusota mmcanu Cpéou, Pycu,
I'pum. Cprickn cBetuTed je Ha CBery Iopy oTuiuiao ca pyckum
MoHaxoM. [lo momgusarma XwlaHAapa JXMBEO je ca TIPUKuM
MoHacuMa y Baromeny. O6uiiiao je Busantujy, Byrapcxy, Yrapcky,
jyxHy Wranwjy, ceBepHy Adpuky, Many Aswjy, Bnucku ucrok.
Lpy>*mno ce ca BU3AHTUjCKUM U Byrapckum LiapeBUMa, yrapckum
KpajbeM W erurarckum cynraHom. O6unasuo je WCTouHe
TlaTpujapxe, TMCAo TIATU, Aob6Wjao jeTKa TMCMa Off OXPWACKOT
apxuernmckora. Hberosa celliTeHa >XXUTWja TMCANU Cy HE CaMo
TipaBocnaBHu Cp6u Hero n xatonunuku Cnosenw, a Pycu cy ux
no 17. croneha mpernmcuBanu u unycrpopanu. Ceetn Casa ce y
Byrapckoj mpasHyje on 13, a y Pycuju on 14. croneha. Byrapun
n Pycu yeBojunu cy 3axoHorpaBuno CBetora CaBe xao ,Haj6orbun
W HajcaBpLIeHWjU U, Y UCTO 1063, HajMpakTUYHWjU LIPKBEHO-
rpahaHckn 3akoHux”. CaBUHO 3aKOHOTIpaBWIO je TOTOBO .0
cpenvHe 19. cToneha 6uno jeIMHU 3aKOHWK LIPKBEHOT YCTPOjCTBA
y Pyenjn.

Huncy camo xpuirhanu, Hero cy n MycanmaHu TIOLITOBasv HeroB
CBETUTETLCKW U MUTOTIEjcKU VK. HberoBoMm rpoby y MwunelieBu
IapoBe cy TpuHocunu n JeBpeju. Kpajem 18. croneha, Bnauxu
KHe30BU KoHcTanTuH 1 Illep6an KaHTaky3uH cy akazeMujy koja
je 1679. ocHoBaHa y Byxypelty Ha3Banu Axaznemunja Ceetor Case.

Among other nations

Much was written about St. Sava during his lifetime by the
Serbs, Russians and Greeks. The Serbian saint went to Mount
Athos with a Russian monk. Until the building of Hilandar, he
lived with Greek monks at the Vatopedi Monastery. He travelled
to Byzantium, Bulgaria, Hungary, southern Italy, North Africa,
Asia Minor, Middle East. He was friends with the Byzantine
and Bulgarian emperors, the Hungarian king and the Sultan
of Egypt. He visited the Eastern patriarchs, wrote to the Pope,
and received acerbic letters from the Archbishop of Ohrid. His
clerical hagiographies were written not only by the Orthodox
Serbs, but also by the Catholic Slavs, while the Russians copied
and illustrated them up to the 17th century. St. Sava has been
celebrated in Bulgaria since the 13th century and in Russia
since the 14th. The Bulgarians and Russians have adopted the
Nomocanon (Zakonopravilo) of St. Sava as ‘the best and the most
perfect and, at the same time, the most practical church-civic
code’. Almost to the mid-19th century, Sava’s Nomocanon was
the only code of church organization in Russia.

Not only Christians, but also Muslims respected his saintly and
mythic character. His tomb in MileSeva also received offerings
from Jews. At the end of the 18th century, the Wallachian
princes Konstantin and Serban Kantakuzin named after him the
academy founded in 1679 in Bucharest.



PacTio 6exXu ca pyckuM MoHaxoM Ha Ceety opy, o
WiycTpalmja u3 pyckor JeTOTTUCHOT 360pHMKa

Rastko flees to Mount Athos with a Russian monk,
illustration from Russian chronicle




Mouitn

Ha moBpatxky ca xopouaurha y CBety 3emsby CBetn CaBa je ymMpo
y TpHoBy 13. jaHyapa 1236. u caxpameH je y 1pkBu CBeTux
YeTprieceT MydeHuKa CeBacTUjckux. YV repuopy usmehy 1237.
n 1241. roguHe mouutu CBetor CaBe cy mpeHeceHe n3 TpHoBa y
MwuneuteBy, roe cy yautheHe no 1594. ronuHe. Te roguHe Typuu
Cy TeroBe MOLUTU TipeHenu y Beorpapa n cranunu. OcHoBaHo ce
cyMmmba y To Aa cy CaBUHe MOLUTW Te TOOUHE Y L|eJI0CTU YHULLITEHE.
M3Bopn OGenexce cTpajare oOcTaTaka MOWITWjY Y ToXapu
MwuneuteBe 1688. roonHe, anu nsrnena aa je v rocne Te rofuHe
neo mouwtnjy Ceetor CaBe ocTao cayvyBaH. [ly6poBavku Tprosail
Huxona Boukouh, ortau Pybepa BourkoBuha, 3abenexuo je
mnouetkoM 18. ctoneha, omumcyjyhn maHactupe Pauke, na je og
Typaka Kymno penuxsuje — KoMaj ApBeTa ca KPCTa Ha KojeM je
6uo pasarter XpucT 1 ,pyky cBetora Case” xojy je, 6exxehu us3
Hogor Ila3apa, 360r Hemaxbe U3ryomo. V3 To je 3abenexxno ma
TIOCTOjU KYTUjuLia ca APYTrOM PYKOM.

Iobpo cauyBaHa neBa pyka Kojy Tpaguuuja mosesyje ca CBeTuM
CaBoM fiaHac ce Hanasu y MaHacTupy MwunellieBu 3ajeqHo ca T3B.
wrtartom cBeTtor CaBe 3a Koju ce TIOY37aHO 3Ha ia Tipuraja MpBoM
CI10jy MunellleBcke pusHuiie. Pylin HefocTaje Manu TipcT, 3a Koju
TIOCTOjU CBELIOMAHCTBO Zia je Y xMBOTYy 1680. ronvHe TipeHeceH y
I[Teh.

Relics

On his return from the pilgrimage to the Holy Land, St. Sava died
in Trnovo on 13 January 1236 and was buried in the church of the
Forty Holy Martyrs of Sebaste. In the period between 1237 and
1241, his relics were transferred from Trnovo to MileSeva where
they were venerated until 1594. That year the Turks transferred
the relics to Belgrade and set fire to them. There is a reasonable
doubt that the relics were completely destroyed on that occasion.
The sources record the devastation of the remains of the relics
during the plunder of MileSeva in 1688, but it seems that at least
part of the relics survived. Describing the monasteries of Raska
in the early 18th century, Nikola Boskovi¢, the merchant from
Dubrovnik and father of Rudjer Boskovi¢, wrote that he bought
the relics from the Turks — a piece of wood from the cross on
which Christ was crucified and the ‘hand of Saint Sava’ which,
fleeing from Novi Pazar, he accidently lost. In addition, he noted
that there was a box containing the other hand.

The well-preserved left hand, which tradition has associated
with St. Sava, is kept in the Monastery of MileSeva together with
the so-called staff of St. Sava, which also belongs to the first
class objects of the MileSeva treasury. The hand’s little finger is
missing, about which there is a record that it was transferred to
Pec¢ in 1680, to the saint’s sepulcher.

Pyxa Ceror CaBe, MaHacTUp MwneleBa

Hand of St. Sava, the Monastery of MileSeva






y HaApPOOHOM BEPOBakby

TeopocujeBa 6beneika y JKutujy Cetor CaBe Oa ce Ha TIOMeH
CaBUHOr UMeHa MIJleKO cupu cBefoun Aa je Beh kpajem 13.
croneha y3 Ceeror CaBy, uuju cy ,UAeajiHN CBETAUKU JUK
yobnuumMnu Hajobpa3oBaHWju OYXOBHWLIM, Ha TIOACTULIj W TIOL
TIOKPOBUTEJLCTBOM  Bnaziajyhe enwrte”, TocTojana y OKBUPY
HapoOHOr BepoBatba U [pyrauunja cnuka CBeTUTeba Koja he
HAKOH TIPOTIACTU CPTICKe ApXKaBe TIOCTajaTW CBe NOMWHAHTHWja.
V BpeMeHy y KOMe ce CMamuo YyTulaj ApXXaBe W LpPKBe, Ha
oppxaBatbe CaBUHOI KynTa TIOTUCKUBAHO TIATaHCTBO HAobuja
Ha 3Hauajy. CaBa, Kkao HeKko 6OXAHCTBO ,TIPUPOLHe penuruje’, y
HapoIHWUM TIPUTIOBETKaMa U TlecMaMa 3aycTaBiba peke, yhyTkyje
BUpOBe, OoTBapa Bpena. [TomyT Xepoja LMBUAM3aTOpa erurarcke
W IpuKe MUTONOTUje y4u JbyAe MHOIMM KOPUCHUM CTBapuma
W 3aHaTMMa: OTBapa Tpo30pe Ha kyhama, yuu XeHe fa TKajy u
Injy, Jbyze Aa opy, raje XecTeH, cylle TacTpBy WU KYjy MeTasl.
V3Mucnmo je n yXkapcku 3aHat, fotepao hebaimjcku, Torpasuo
camapumjcxu. Kao Boxkuju myHoMmohHuk, CaBa je 6opall pOTUB
haBona, mpotmB TypuuHa W TIPOTUB TIOTypuMBama. MebyTum,
CaBa y HapoHOoj GaHTasnju, y3 To LITO 3aAp>XkaBa KapakTepucTuke
HAL[MOHAJIHOT CBella, 3alITUTHUKA W [JO6POTBOPA KOjU j€ MUILIOCTUB
W KOju OTIpallTa, TIOCTaje U OnYerbe HEeraTUBHOI KOCMOJIOLIKOT
TIPUHLIUTIA: OH TIPEZIBOAU OJ1YjHE U FPafiloHOCHE 0b71aKxe, Tipecyliyje
W3BOPE 0f] KOjUX 3aBUCK OTICTAHAK XKUBOTA, a BUbEH je U Kao ,,ByUuju
TacTup”, BUllle TIPUBPXKEH BYKOBUMA HEro Jbyauma. Y omHocy
TIpeMa JbyAuMa OH MUckasyje 60XKaHCKy 3aBUCT, HEOTIPABAAHO Ce
THEBU U HEeTIpaBefHO CTPOr0 M MHOIO KaXkwaBsa. Vako ce mweros
IYXOBHU 3Ha4aj HU Y TO BpeMe Huje 6UTHO cMaruo, nuk CeeTor
CaBe je y HapoAHOM Tipefawy popMupaHoM y pasnobsy on 15. oo
19. cToneha no6uo ,ceHKy” 1 TI0OCTa0 aMOUBAJIEHTaH.

In folklore

The note recorded in Theodosius’ ‘Life of St. Sava’ that milk
begins to acidify when Sava’s name is mentioned, testifies to
the fact that at the end of the 13th century St. Sava, whose
‘representation as an ideal of a saint was created by educated
clerics, encouraged by and under the patronage of the ruling elite’,
was represented by a different image in the folk tradition which,
after the fall of the Serbian state, became more dominant. At a
time in which the influence of church and state was reduced, the
suppressed paganism gained in importance in the preservation
of the cult of St. Sava. In folk tales and songs, Sava, as a deity
of ‘natural religion’, stops rivers, silences whirlpools, and
opens springs. Like the civilizing heroes in Egyptian and Greek
mythology, he teaches people many useful skills and crafts: he
opens windows in houses, teaches women to weave and sew, and
men to plow, cultivate chestnuts, smoke trout and forge metal.
He invents the rope-making trade, and improves quilt-making
and saddlery. As God’s plenipotentiary, Sava fights against the
devil, against the Turks, and against Islamization. However, in
folk fantasy, in addition to his features as a national saint, patron
and benefactor who is merciful and forgiving, Sava becomes
the personification of the negative cosmological principle: he
controls storm and hail, and dries up the springs on which life
depends; he was also imagined as being ‘the shepherd of wolves’,
with a preference for wolves over men. In his relationship with
people, he demonstrates divine jealousy, anger and injustice, and
administers severe punishments. Although his spiritual character
was not substantially reduced at that time, in the period from
the 15th to the 19th centuries the figure of St. Sava was modified
by the folk tradition, and acquired ambivalent characteristics.



Anexcanpaap J1epoxo, LpTex fieTasba ca nopTana boroponuumnte Lpxse y CTyneHWLN,

Detail from the portal of the church of the Mother of God in Studenica, drawing by Aleksandar Deroko



Moaum oHe koju he nocae meHe bumu, ucnyHume oHo
wmo ja 3602 KpamkospemeHoz XXxusoma He 00BpUWLUX.

Ceetu CaBa, Tunux apxuenuckona Hukoouma
(peuveHuia u3 nsrybrweror CaBuHor crimca Ceema caoseca)



I ask those who will come after me, to complete what I
have left unfinished in this transitory life.

St. Sava, The Typikon of Archbishop Nicodemus
(a sentence from Sava’s lost work Holy Letters)



KaTtanor

CBetn CaBa,

Kommja dpecke n3 MaHacTupa Muneluese,
xormpao Yacnas Llonuh, 2,35 x 1,0 M,
VicTopujckn My3ej Cpbuje, uHB. 6p. 24

Kpam Bnapgucnas,

Kommja dpecke n3 MaHacTupa Muneluese,
Kxormpao Yacnas Llonuh, 2,2 x 0,65 M,
VicTopujckn my3ej Cpbuje, uHB. 6p. 25

CredaH [TpBoBEHUAHN,

Kommja dpecke n3 MaHacTupa Muneluese,
xormpao Yacnas Llonuh, 2,4 x 0,8 ™M,
VicTopujckn my3ej Cpbuje, uHB. 6p. 26

Ceetn CumeoH MupoTounsu,

Kormja dpecke 3 Lpkee Boroponuiie Jbepuiike,
xormpao Yacnas Llonuh, 1,6 x 1,75 M,
VicTopujckn my3sej Cpbuje, uHs. 6p. 27

Kpam Pagocnas,

Kormja dpecke n3 MaHactupa CTyneHule,
xormpao Yacnas Llonuh, 1,9 x 0,64 M,
VicTopujckn my3ej Cpbuje, uHs. 6p. 28

Boroponuue Opurutpuja,

Kommja dpecke n3 MaHacTupa XwnaHaap,
Kxormpana CHexxaHa JoBunh OBba, 0,57 x 0,48 ™M,
VicTopujckn my3sej Cpbuje, uHB. 6p. 29

JoBaH (Ko3zma), CBetn CaBa 1 CBett CiMeoH ca xwutnjem Cetor Case,

Kormja dpecke n3 MaHactupa Mopaua,
Kormpao Boban BerbkoBuh, 1,51 x 1,0 M,
VicTopujckn My3ej Cpbuje, uHs. 6p. 30

Papyn, leusuc ca cprickum cBeLiuMa,
KOTIMja UKOHe,

Kormpao Boban BerbxoBuh, 0,42 x 0,32 M
VicTopujckn my3sej Cpbuje, uHB. 6p. 33

MaHaunmvoH,

Kormja dpecke n3 MmaHactupa CTyaeHula,
Kxormpao 3opaH JoBaHoBuh, 1,0 x 0,73 M,
VicTopujckn my3ej Cpbuje, uHB. 6p. 35

CBetn CaBa,

Kornja dpecke n3 maHactupa CTynenuLe,
Kormpao Bobax Bermbkosuh, 0,70 x 0,80 m
VicTopujckn my3ej Cpbuje, uHBs. 6p. 34

Catalogue

Saint Sava,

copy of the fresco painting from the Monastery of MileSeva,

copied by Caslav Coli¢, 2.35 x 1.0 m,
Historical Museum of Serbia, inv. no. 24

King Vladislav,

copy of the fresco painting from the Monastery of MileSeva,

copied by Caslav Coli¢, 2.2 x 0.65 m,
Historical Museum of Serbia, inv. no. 25

Stefanthe First-Crowned,

copy of the fresco painting from the Monastery of MileSeva,

copied by Caslav Coli¢, 2.4 x 0.8 m,
Historical Museum of Serbia, inv. no. 26

St. Simeon the Pourer of Myrrh,

copy of the fresco painting from the church of Mother of God Ljeviska,

copied by Caslav Coli¢, 1.6 x 1.75 m,
Historical Museum of Serbia, inv. no. 27

King Radoslav,

copy of the fresco painting from the Monastery of Studenica,

copied by Caslav Coli¢, 1.9 x 0.64 m,
Historical Museum of Serbia, inv. no. 28

Mother of God Hodegetria,

copy of the fresco painting from the Monastery of Hilandar,

copied by Snezana Jov¢i¢ Ovdja, 0.57 x 0.48 m,
Historical Museum of Serbia, inv. no. 29

Jovan (Kozma), St. Sava and St. Simeon with the hagiography of St. Sava,
copy of the fresco painting from the Monastery of Moraca,

copied by Boban Veljkovi¢, 1.51 x 1.0 m,
Historical Museum of Serbia, inv. no. 30

Radul, Deisis with Serbian Saints,

copy of the icon,

copied by Boban Veljkovi¢, 0.42 x 0.32 m
Historical Museum of Serbia, inv. no. 33

Mandylion,

copy of the fresco painting from the Monastery of Studenica,

copied by Zoran Jovanovié, 1.0 x 0.73 m,
Historical Museum of Serbia, inv. no 35

Saint Sava,

copy of the fresco painting from the Monastery of Studenica,

copied by Boban Veljkovié¢, 0.70 x 0.80 m,
Historical Museum of Serbia, inv. no 34



Cs. CaBa lasbe 710BLe a ToHe 3Bepu u 6exxu y Cety [opy,

kormja dpecke l'eopruja Murpoparosuha us xwnaHaapcke Tpriesapuje,
xormpao MBaH [Inkwnj, 1,26 x 2,10 M,

HapopHw my3ej Beorpag, uHB. 6p. 27_812

Cycpet Csetor CaBe n CBeTor CuMeoHa y MaHacTupy Batoreny,

kormja dpecke l'eopruja Murpodarosuha us xwnaHaapeke Tpriesapuje,
Kormpao Bopuc O6packos, 1,26 x 1,10 M,

HapopHw my3ej Beorpap, uHB. 6p. 27_814

CBetn CaBa Kop, BU3aHTUjcKor Lapa Anexcuja Avbena,

kormja dpecke l'eopruja Murpodparosuha us xwnaHaapceke Tpriesapuje,
Kormpao Bopuc O6packos, 1,27 x 1,47 M,

HapopHw my3ej Beorpap, uHs. 6p. 27_815

Ha monutBy Csetor CaBe mapa rpaf. CBetu CaBa mpepaje Tocyny ca nefom
yrapckoMm Kpajsby,

kormja dpecke l'eopruja Murpodparosuha us xwnaHaapceke Tpriesapuje,
xormmpao Bopwc O6packos, Bnanumup Ipenajesuy, Hukona Majennopd, ViBan
IIvxvj n Buxrtop llleBuos, 1,25 x 1,14 ™,

HapopHw my3ej Beorpap, uHB. 6p. 27_816

HeMarmUHU U3acnaHvLM 3710CcTaBbajy Kanybepe MaHactupa Pycuka, n Tloctpuxetrse
Csetor CaBe y Mpry maHactupa Pycuka,

kormja dpecke l'eopruja Murpoparosuha us xwnaHaapceke Tpriesapuje,

xormpao MaH [Inkwj, 1,06 x 1,42 ™m,

HapopHw my3ej Beorpap, uHB. 6p. 27_829

Csetu CaBa HOCU X71€60Be TIYCTUIALINMA,

kormja dpecke l'eopruja Murpoparosuha us xwnaHaapceke Tpriesapuje,
xormpao Bnagumup IpenajeBny, 1,28 x 0,93 m,

HapopHw my3ej Beorpag, uHs. 6p. 27_831

Kpan Bnanucnas monu op 6yrapexor Lapa mouwtn Ceetor Case,

kormja dpecke l'eopruja Murpodparosuha us xwnaHaapceke Tpriesapuje,
xormpanu Bopuc O6packos, Bnagumup Ipenajesuy, Hukona Majennopd, ViBan
IIvxnj n Buxtop llleBuos, 1,26 x 1,03 ™,

HapopHw my3ej Beorpap, uHB. 6p. 27_833

Ceetn CaBa MonuTBOM y6uja CTpesa,

kormja dpecke l'eopruja Murpodarosuha us xwnaHaapceke Tpriesapuje,
kormpao Hukona Majennopd, 1,26 x 1,28 m,

HapopHw my3ej Beorpap, uHB. 6p. 27_819

Xuporonwuja Ceetor Case,

kormja dpecke l'eopruja Murpodarosuha us xwnaHaapceke Tpriesapuje,
xormpanu Bopuc O6packos, Bnagumup Ipenajesuy, Hukona Majennopd, MBan
IIvxnj n Buxrtop llleBuos, 1,25 x 1,25 ™,

HapopHw my3ej Beorpag, uHB. 6p. 27_813

Ipenoc mowrtnjy Ceetor CaBe y Muneiuesny,

kormja dpecke 'eopruja Murpoparosuha us xwnaHaapceke Tpriesapuje,
xormpao Bnagumup IlpenajeBny, 1,26 x 1,40 m,

HapopHw my3ej Beorpag, uHB. 6p. 27_822

St. Sava sends hunters in pursuit of beasts and flees to Mount Athos,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Ivan Diki, 1.26 x 2.10 m,

National Museum Belgrade, inv. no. 27_812

Reunion of St. Sava and St. Simeon at the Monastery of Vatopedi,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Boris Obraskov, 1.26 x 1.10 m,

National Museum Belgrade, inv. no. 27_814

St. Sava visiting the Byzantine Emperor Alexius Angelos,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Boris Obraskov, 1.27 x 1.47 m,

National Museum Belgrade, inv. no. 27_815

Hail falls at the intercession of St. Sava. St. Sava gives the bowl of ice to the King
of Hungary,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Boris Obraskov, Vladimir Predajevi¢, Nikola Meyendorf, Ivan Diki and
Viktor Shevtsov, 1.25 x 1.14 m,

National Museum Belgrade, inv. no. 27_816

Nemanja's envoys abuse the monks of the Monastery of Rossikon (St.
Panteleimon), and the tonsuring of St. Sava in the pyrgos (fortified tower) of the
Monastery of Rossikon,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Ivan Diki, 1.06 x 1.42 m,

National Museum Belgrade, inv. no. 27_829

St. Sava brings bread to the hermits,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Vladimir Predajevic, 1.28 x 0.93 m,

National Museum Belgrade, inv. no. 27_831

King Vladislav asks the Bulgarian Emperor for the relics of St. Sava,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Boris Obraskov, Vladimir Predajevi¢, Nikola Meyendorf, Ivan Diki and
Viktor Shevtsov, 1.26 x 1.03 m,

National Museum Belgrade, inv. no. 27_833

The prayer of St. Sava kills Strez,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Nikola Meyendorf, 1.26 x 1.28 m,

National Museum Belgrade, inv. no. 27_819

The consecration of St. Sava,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Boris Obraskov, Vladimir Predajevi¢, Nikola Meyendorf, Ivan Diki and
Viktor Shevtsov, 1.25 x 1.25 m,

National Museum Belgrade, inv. no. 27_813

The transfer of St. Sava’s relics to the Monastery of MileSeva,

copy of the fresco painting by Georije Mitrofanovi¢ from the Hilandar refectory,
copied by Vladimir Predajevi¢, 1.26 x 1.40 m,

National Museum Belgrade, inv. no. 27_822



Iouek mowtujy Cetor Case,

kormja dpecke l'eopruja Murpoparosuha us xwnaHaapcke Tpriesapuje,
xormpao Bnagumup IpenajeBuny, 1,26 x 1,34 ™M,

HapopHw my3ej Beorpag, uHB. 6p. 27_822

CBetn CaBa u CBetn CUMeOH,

Kommja dpecke n3 MaHacTupa Muneluese,
kormpao Haym Anppuh, 2,39 x 1,39 ™M,
HapopHw my3ej Beorpag, uHB. 6p. 27_852

Benwuku xxymaH CredaH [TppoBeHUaHN,
Kormja dpecke n3 MaHactupa CTyneHule,
Kxormpao Yacnas Llonuh, 0,70 x 0,50 M,
HapopHw my3ej Beorpap, uHs. 6p. 27_1353

Benuxu xHe3 Bykaw,

Kormja dpecke n3 MaHactupa CTyneHule,
Kxormpao Yacnas Llonuh, 0,50 x 0,40 M,
HapopHw my3ej Beorpap, uHB. 6p. 27_1354

JKesno Ceetor Casge,
13-17 cronehe, no3naheHo cpebpo, TIO/lyAparo KaMere, FOPCKU KPUCTarl, KoBatbe,
rpaBvpatrbe, Gunurpan, BUcuHa 143 um, PusHulia MaHactupa Muneiese

Ioanne Tomco Marnavito, Regiae sanctitatis illyricanae foecunditas,
Romae 1630,
VHuBep3nTeTcka 6ubnmotexa ,CBeto3ap Mapkosuh”, TP 1 396

Joanis Josephi Marnavito, Vita S. Sabbae Abbatis Stephani Nemaniae Rasciae
Regis Filii, Venetiis 1789,
VHuBep3nTeTcka 6ubnmotexa ,CBeto3ap Mapkosuh”, TP 1 868

HomeHTujaH, XXuruje Cp. Case (opnomMax o Tycroutery Kapaxana),
Benewuja,
VHuBep3uTeTcka 6ubnuorexa ,CBeto3ap Mapkosuh”, Rop. ©p 6

Teonocuje Xunanpapau, Cnyxo6a Cs. CumeoHy u CB. Casy,
1776,
VHuBep3nTeTcka 6ubnumotexa ,CBeto3ap Mapkosuh”, TP 1596

JKusort cBetor CumMeyHa u ceetor CaBe.
Harmcao JJomenTtwjaH, Beorpan 1865,
VHuBep3nTeTcka 6ubnuotexa ,CBeto3ap Mapkosuh”, TP 1347

VcTaB 3a gpXkarbe TcanTtmpa,
15 n, ppyra 4eTBpTUHA 16. Beka,
HapopHa 6uénuorexa Cpéuje, Pc 34

Teopocwje, Cnyxba Cs. CaBu n CB. CuMeoHy,
21, 1495/1505,
HapopHa 6uénuorexa Cpéuje, Pc 727

Teopocwuje, JKutnje cBeTUX Cprickux rpoceeTntesba CumeoHa n Case,
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